
 

I AM HERE: Home Movies and Everyday Masterpieces 

Label Copy in Order of Exhibition 

 

Introductory Text 

Since at least the age of cave paintings, humans have been driven to document their day-to-day 

activities, capturing the contours and details of lived experience. Our compulsion to record daily life is 

ubiquitous, universal, and seemingly eternal. 

I AM HERE: Home Movies and Everyday Masterpieces brings together a range of these personal records, 

teasing out the relationships, contrasts, and commonalities between various expressions of this impulse, 

from home movies to snapshots, photo albums, diaries, lists, and works of art. I AM HERE explores this 

documentary drive across media, cultures, space, and time, illuminating our collective obsession with 

capturing moments of personal history. 

The inspiration for I AM HERE began with the Prelinger Archives which, among other things, holds over 

20,000 home movies and amateur films in its collection. Selections from the Prelinger Archives are 

woven through these galleries, and Prelinger’s work in this area informs every aspect of the exhibition. 

 

Malcolm X Boulevard and 141st Street, Harlem, New York 
1939 
found film (digitized, silent) 
Courtesy of Prelinger Archives 
 

Werner Herzog 
born Munich, Germany, 1942 
Cave of Forgotten Dreams 
2010 
original: digital 3-D film (colour, sound, 89 min.); this presentation: two digital excerpts (colour, silent, 1 
min. 6 sec. and 2 min.) Courtesy of Visit Films 
  
Njideka Akunyili Crosby 
born Enugu, Nigeria, 1983 
Blend in – Stand out 
2019 
acrylic, coloured pencil, charcoal, and photographic transfers on paper 
Collection of the artist, courtesy of David Zwirner and Victoria Miro 
 
Using large-scale compositions of collage, drawing, and paint on paper, Njideka Akunyili Crosby explores 
her personal history. Here, she offers a glimpse of her day-to-day life as a Nigerian immigrant married to 
a white American man. 



“I work from my experiences of growing up in Nigeria and then immigrating to the United States in my 
late teens,” Crosby said in a recent magazine interview. “Since the [presidential] election in 2016, I’ve 
been grappling with my role as an artist.… Some make works that hold up a mirror to the rot (systemic 
racism, sexism, etc.) in society; some create works that affirm underrepresented experiences, that let 
you know you are not alone; some create magical moments and experiences that allow us to escape the 
exhaustion of daily life. I saw my role as creating works that centred a Black-immigrant experience, 
making people who had any overlap with those I depicted feel seen.” 
  
 
Our House  
Homes can be real, concrete places, but they can also be symbolic vessels that evoke childhood 
memories, fantasies, relationships, and rituals. They can elicit a strange mixture of feelings: comfort, 
happiness, guilt, and fear. For some, home is not a house. Many individuals live within the confines of a 
prison, hospital, or care facility. 
 
From paintings of dwellings to videos of our domestic activities, the concept of home has been a subject 
of our representations for centuries. The home movies and artworks in this section work together to 
highlight this tension and represent the complex emotional relationships we develop with the places 
in which we live. 
  
Keiran Brennan Hinton 
born Toronto, Ontario, Canada, 1992 
As Thick as Water 
2017 
oil on canvas 
Courtesy of Fidelity Investments Corporate Art Collection 
  
Jack Chambers 
born and died London, Ontario, Canada, 1932–1978 
Lombardo Avenue 
1972–1973 
oil on canvas 
Collection of the Canada Council Art Bank 
 
Jack Chambers 
Diego Reading 
1976–1977 
oil and synthetic paint in natural resin varnish on plywood 
Art Gallery of Ontario; Purchase with the assistance of the Judith Rachel Harris Foundation and Ethel 
Harris, 2007 
2007/92 
 
Although Chambers didn’t consider himself a photographer, many of his paintings—including these 
ones—were derived from photographs he took and used as source material for his emotionally charged, 
spiritual, and reflective paintings. The domestic sphere plays an integral role in Chambers’s work. 
Depicted here is the artist’s family home in London, Ontario, where he spent the final years of his life. In 
these two views—one exterior, one interior— Chambers’s attention to detail highlights how much he 
adored this place. 



 
Eric Glavin 
born Montreal, Quebec, Canada, 1965 
Regent Park 1c 
from the series Regent Park 1a–f 
1999–2002 
diasec-mounted chromogenic print 
Art Gallery of Ontario; Purchased with the assistance of the Ivey Foundation Fund, 2008 
2007/242 
 
Luis Jacob 
born Lima, Peru, 1970 
Regent Park, Sumach Street, Toronto 
Regent Park Boulevard, Toronto 
2018 
chromogenic prints 
Courtesy of the artist 
 
Paul Kurti 
born Tirana, Albania, 1982 
RE-vitalization 
2015 
digital video (colour, silent [this presentation], 1 min. 1 sec.) 
Courtesy of the artist 
  
Toronto Telegram (publisher) 
Leo Harrison (photographer) 
Hallowe’en: Party at Lord Dufferin School 
1967 
 
Toronto Telegram (publisher) 
Sean Browne (photographer) 
Regent Park Gang 
1964 
 
Toronto Telegram (publisher) 
Bill Dampier (photographer) 
Regent Park Pool Protest 
1969 
 
Toronto Telegram (publisher) 
Ray McFadden (photographer) 
Regent Park: Kids 
Demonstrating in Downpour 
1969 
 
35mm film photographs 
York University, Clara Thomas Archives & Special Collections Toronto Telegram fonds 



 
Regent Park, a neighbourhood in downtown Toronto built in the 1940s as a public housing project, is at 
once growing and fading. These artworks and archival photos highlight the evolving contrast between 
the new and the old. Although the public housing complex’s original towers have all been demolished, 
some of the low-rises can still be found standing. At the same time, newer condominium developments 
are transforming the face of this historic community. 
 
 
Geoffrey James 
born St. Asaph, Wales, United Kingdom, 1942 
Cell decorated with Harley Davidson and East Van logos, Upper E 
2013 
pigment print 
Agnes Etherington Art Centre, Queen’s University Gift of the artist, 2014 
 
Geoffrey James 
Administrative segregation cells 
2013 
pigment print 
Agnes Etherington Art Centre, Queen’s University Gift of the artist, 2014 
 
Homes come in many forms. For those living in the prison system, a home can mean the confines of a 
cell, or the walls of the prison itself. The Kingston Penitentiary, a maximum-security prison in Eastern 
Ontario, shut down in 2013. That same year, Canadian photographer Geoffrey James took pictures of 
the facility. His photographs highlight the universal human need for domestic spaces, and our shared 
desire to create places that we can call our own. 
  
 
William Kurelek 
born Whitford, Alberta, Canada, 1927 died Toronto, Ontario, Canada, 1977 
The Bachelor 
1955 
mixed media on hardboard 
The Thomson Collection at the Art Gallery of Ontario 103991 
  
William Kurelek 
born Whitford, Alberta, Canada, 1927 died Toronto, Ontario, Canada, 1977 
Old Age Is No Joy 
1968 
mixed media on hardboard 
The Thomson Collection at the Art Gallery of Ontario 103993 
 
 
Jeff Bierk 
born Peterborough, Ontario, Canada, 1982 
Curtain #1: December 1, 2009 
2014 
chromogenic print 



Courtesy of the artist 
  
Christiane Pflug 
born Berlin, Germany, 1936 
died Toronto, Ontario, Canada, 1972 
Interior at Night 
1964–1965 
oil and resin and/or oil medium on canvas 
McMichael Canadian Art Collection; Gift of ICI Canada Inc. 
  
Itee Pootoogook 
born Kimmirut (formerly Lake Harbour), Nunavut, Canada, 1951 
died Iqaluit, Nunavut, Canada, 2014 
Houses during early 70’s in Cape Dorset 
2009 
coloured pencil with graphite on paper 
Art Gallery of Ontario; Purchased with the assistance of the Joan Chalmers Inuit Art Fund, 2010 
2010/19 
 

New home and Thanksgiving, Columbus, Ohio 
1953 
found film (digitized, silent) 
Courtesy of Prelinger Archives 
 

 

  



We Are Family 

Families—whether we are born into them or choose them— are at the core of our social lives. Our tight-
knit intimate circles help anchor us in the world, guiding us down paths through which we discover our 
identities. It is no surprise, then, that family has been a recurring subject for artists, writers, and 
filmmakers across all cultures, communities, and eras. 
 
Regardless of the forms they take, these visual documents reveal a vast array of complex relationships: 
some are defined by power, others by love. Families are much more than genealogical bonds. The 
strength of a family comes not from wealth or power, but from profound, complicated, and shifting ties 
between individuals. Family life can be chaotic and volatile, but it can also lessen the strain of adversity. 
 

Nicole Eisenman 
born Verdun, France, 1965 
Another Green World 
2015 
oil on canvas 
The Museum of Contemporary Art, Los Angeles; Purchase with funds provided by the Acquisition and 
Collection Committee 
 

Sandra Brewster 
born Toronto, Ontario, Canada, 1973 
Hiking Black Creek 
2018 
gel medium transfer, charcoal, and acrylic on wood 
Art Gallery of Ontario; Purchase, with funds by exchange from a gift in memory of J.G. Althouse from 
Isobel Althouse Wilkinson and John Provost Wilkinson, Toronto, 2020 
2020/17 
 
This large-scale work by Toronto-based artist Sandra Brewster is inspired by a photograph of her parents 
taken shortly after her father moved to Canada from Guyana. At the time, her mother had already been 
living in Canada for three years. 
 
As Brewster has explained: “I am sure my parents found comparisons between this landscape and back 
home which assisted them in becoming more acquainted with this place, where they would spend the 
rest of their lives. It is as if they were looking for a way to feel at home.” 
 

Max Dean (collector) 
born Leeds, United Kingdom, 1949 
Lost and Found Photo Albums 
1890s–present 
Art Gallery of Ontario; Gift of Max Dean, 2016 
  
In the late 1800s, we started to record the visual narratives of our lives in photographic albums. Max 
Dean’s collection of dozens of lost-and-found photo albums that date from the 1890s to the present 



provides an opportunity to think about the changing nature of photographic objects. As Dean has 
remarked, “Photo albums are the one, and possibly only, story many of us write.” 
 

Max Dean - Table Case 1 
1. Unknown American Album of Mini Portraits 
1938–1939 
2016/302 
  
2. Unknown American American Holiday in Mexico 
1970s 
2016/297 
  
3. Unknown German, 20th century Album of Miniature Family Snapshots 
1930s 
2016/371 
 
4. Unknown British, 20th century British Family Snapshot Album 
1920s–1930s 
2016/347 
  
5. Unknown American 
Bergen Street School Yearbook; Newark, New Jersey 
1939 
2016/301 
  
6. Unknown American 
Family Snapshots; White River, Vermont 
1950s 
2016/295 
  
7. Unknown American Men Hunting with Guns 
1930s 
2016/339 
  
8. Unknown, Canadian, 20th century 1982 Christmas & Cottage Album 
1982 
2016/231 
  
Max Dean - Table Case 2 
1. Unknown, Canadian, 20th century Landscapes Across Canada 
1916–1960s 
2016/266 
  
2. Unknown American Home Juice Co. Album 
1960s 
2016/312 
  



3. Unknown British, 20th century Richard Feuer Equestrian Album 
1920s 
2016/349 
  
4. Unknown American Pennsylvanian Family Album 
1930s–1940s 
2016/311 
  
5. Unknown, Canadian, 20th century Family Album from Quebec and Ontario, and Royal Visit to Toronto 
1930s 
2016/245 
  
6. Unknown German, 20th century Snapshots of Theatre Friends, Finland 
1950s 
2016/358 
  
7. Unknown American Marianne's Travel Album 
1930s–1940s 
2016/310 
  
Max Dean - Table Case 3 
1. Canadian Helen’s Album of the “Boys-Girls of Boylesque,” Las Vegas, Nevada 
1980s 
2016/419 
  
2. Unknown, Canadian, 20th century Duke Family 
1930s 
2016/215 
  
3. Unknown, Canadian, 20th century 1930s Family Farmlife and Snapshots 
1930s 
2016/216 
  
4. Unknown, Canadian, 20th century Friends and Family in Southern Ontario 
1940s 
2016/196 
  
5. Unknown, Canadian, 20th century Young Adult Friends in Toronto 
1940s 
2016/195 
  
6. Canadian Mitchell and Beedell Wedding and Holiday Album 
1971–1975 
2016/431 
  
7. Unknown American Oakland Family Album 
1970s 
2016/425 



  
Max Dean - Table Case 4 
1. Unknown German, 20th century Familie Lattmann~Schultze 
1930s 
2016/372 
 
 
2. Unknown, Canadian, 20th century White Family, Chippewa, Ontario 
1930s 
2016/217 
 
3. Unknown British, 20th century British Family in Africa 
1920s 
2016/348 
 
4. Unknown, Canadian, 20th century Leonard E. Hexter’s Army Life Album 
1940s 
2016/212 
 
5. Unknown, Canadian, 20th century Girls Highland Dancing Album 
1947–1952 
2016/211 
  
6. Unknown German, 20th century My First Party and High School Life 
1957–1959 
2016/383 
 
7. Unknown British, 20th century UK Family at the Beach 
1920s 
2016/351 
 
8. Unknown, Canadian, 20th century Graduation Ceremony, School 
for Women 
1960s 
2016/213 
  
9. Unknown British, 20th century Views of 1900s Britain 
1900–1910s 
2016/353 
  
Archive of Modern Conflict (compiler) 
Untitled (Chinese family albums) 
1920–2009 
Private collection 
  
The 37 Chinese photo albums on view were compiled in various cities in China during the 1970s and 
1980s. After the Cultural Revolution ended in the late 1970s, access to cameras increased dramatically. 



While some of these photographs were most likely taken in secrecy, a number of them highlight the 
growing importance of the public sphere in Chinese society at that time. 
 
As photo albums become unmoored from their original, personal contexts, many have entered the 
public realm as collectible objects. 
  
Archive of Modern Conflict – Table Case 1 
1. Unknown Summer Palace 
1965–1980 
  
2. Fenglin Liu 
Untitled (Chinese Family Album) 
1980–1990 
  
3. Unknown 
Wish Meiqin a Happy Birthday 
1970–1979 
  
4. Unknown 
Untitled (Chinese Family Album) 
1940–1999 
  
5. Unknown 
Untitled (Chinese Family Album) 
1960–1989 
  
6. Fenglin Liu 4 
1990–2000 
  
7. Unknown 
Untitled (Chinese Family Album) 
1990–2000 
  
Archive of Modern Conflict – Table Case 2 
1. Unknown 
Untitled (Family from Beijing) 
1950–1989 
  
2. Unknown 
Untitled (Chinese Family Album) 
1960–1979 
  
3. Unknown Untitled (Fijian) 
1960–1969 
  
4. Unknown 
Untitled (Chinese Family Album) 
1930–1979 



  
5. Unknown 
Untitled (Chinese Red Guards) 
1960–1969 
  
6. Unknown 
Untitled (Chinese Family Album) 
1950–1969 
  
7. Unknown 
Untitled (Chinese Family Album) 
1973–1985 
  
8. Unknown 
Untitled (Chinese Soldiers) 
1982–1983 
  
9. Unknown 
Untitled (Chinese Family Album) 
1980–1989 
  
10. Unknown 
Untitled (Tianjin Family Album) 
1978–1990 
 
Archive of Modern Conflict – Table Case 3 
1. Unknown 
Untitled (Chinese Family Album) 
1988–1995 
  
2. Unknown 
Untitled (Chinese Family Album) 
1980–1989 
  
3. Unknown 
Untitled (Chinese Family Album) 
1956–1980 
  
4. Unknown 
Untitled (Chinese Family Album) 
1940–1959 
  
5. Unknown 
Untitled (Chinese Family Album) 
1983 
  
6. Unknown 
Untitled (Chinese Family Album) 



1950–1979 
  
7. Unknown 
Untitled (Chinese Family Album) 
1925–1970 
 
8. Unknown 
Untitled (Shanghai Family Album) 
1960–1979 
 
9. Unknown 
Untitled (Chinese Family Album) 
1960–1979 
  
10. Unknown 
Untitled (Chinese Family Album) 
1969–1984 
  
11. Unknown 
Untitled (Chinese Family Album) 
1959–1969 
  
Archive of Modern Conflict – Table Case 4 
1. Unknown 
Untitled (Chinese Family Album) 
1957–1980 
 
2. Unknown 
Untitled (Chinese Young Man) 
1970–1999 
 
3. Unknown 
Untitled (Chinese Family Album) 
1970–1979 
 
4. Fenglin Liu Travelling (I) 
1986–1989 
 
5. Unknown 
Untitled (Chinese Family Album) 
1960–1979 
  
6. Zhixian Wu 
Untitled (Chinese Militia) 
1952–1993 
 
7. Unknown 
Untitled (Chinese Family Album) 



1967–1968 
 
8. Unknown 
Untitled (Chinese Family Album) 
1958–1970 
  
9. Unknown 
Untitled (Chinese Family Album) 
1950–2009 
  
 
Sara Angelucci 
born Hamilton, Ontario, Canada, 1962 
Everything in My Father’s Wallet / Everything in 
My Wallet 
2005 
Lambda prints 
Art Gallery of Hamilton; Gift of the artist, 2010 2010.13 
 
A decade after her father’s death, Canadian artist Sara Angelucci stumbled upon his wallet while sorting 
through some belongings. Struck by how the contents added up to a kind of portrait, she began to 
develop this work. 
 
As Angelucci explained in an artist’s statement, her mind immediately went to the innards of her own  
wallet, and she decided to present the two sets of items side by side. “The work not only builds two 
portraits, or suggests clues of a father/daughter relationship, but themes [emerge that] go beyond the 
individual owners,” she said. “For example, my father’s wallet contained a Steel Workers of America 
union card, while mine contained a university alumni card…. These items not only point to activity, but 
to ways of living.” 
  
 
Rosalie Favell 
born Winnipeg, Manitoba, Canada, 1958 
Party Hat 
2015–2016 
oil on canvas 
Collection of the artist 
 
Rosalie Favell 
Family 
2015–2016 
oil on canvas 
Collection of the artist 
 
Rosalie Favell 
Blow 
2021 
slideshow of digitized transparencies 



Collection of the artist 
 
Rosalie Favell 
Let’s get the projector out! 
2021 
slideshow of digitized transparencies, negatives, and prints on paper 
Collection of the artist 
 
Rosalie Favell 
Uncle Doug’s 8mm 
2021 
slideshow of digitized 8mm film 
Collection of the artist 
 
For Rosalie Favell, family photographs are a key repository of knowledge about her experience growing 
up Métis. She produces multimedia collages using snapshots taken by her mother in the 1960s. Favell’s 
creative process gestures toward the malleability of memory and identity, and the different forms 
conservation can take. 
 
 
Casa Susanna community Various photographers 
Casa Susanna: A Collection of Found Photographs 
1960s 
chromogenic prints 
Art Gallery of Ontario; Purchase, with funds generously donated by Martha LA McCain, 2015 
 
In 2004, collectors Robert Swope and Michael Hurst discovered a collection of more than 300 
photographs in a Manhattan flea market, uncovering a hidden world. For more than a decade from the 
early 1960s onward, Casa Susanna (a quiet resort in the Catskills with two locations) had been a safe 
destination for a community of cross-dressers. This group was made up of men who had travelled from 
all over, some of whom would later identify transgender. 
 
Because of prejudice and stigmatization, the participants could only live as they wished within the 
confines of Casa Susanna. Although there are a number of photographs that show these individuals 
outdoors, most were taken inside the house. The closed blinds in each of these photos serve as a stark 
reminder that visitors to Casa Susanna were compelled to stay on guard and keep the unsympathetic 
outside world at bay. 
  
Susanna sitting on the floor in a negligee 
1960s 
2014/870 
 
Two women talking near Coca-Cola cooler 
1960s 
2014/863 
 
Susanna reading 
1960s 



2014/862 
 
October meeting 
1962 
2014/731 
 
By the car 
1960s 
2014/881 
 
Group of ten sitting on the floor 
1960s 
2014/990 
 
Edith in a checkered dress, smiling on the front porch 
1960s 
2014/962 
 
Susanna smoking a cigarette by the mirror 
June 1966 2014/964 
 
Five friends posing on stage 
1960s 
2014/933 
 
Susanna sitting in a field in a blue dress 
around 1964–1969  
2014/769 
  
Group portrait in the New York apartment 
1960s 
2014/922 
 
Susanna, Donna and two friends sitting in the living room 
October 1964 
2014/936 
 
Standing by the Christmas tree 
February 1967  
2014/1022 
 
Performing on stage in a sequin outfit and boa 
1960s 
2014/938 
 
Two ladies with long dresses and canister 
1962 
2014/835 



 
Susanna and three friends at the kitchen table 
1960s 
2014/1036 
 
October meeting with Virginia Prince 
October 1961 2014/982 
 
Six friends sitting around a table under black and orange streamers 
1960s 
2014/932 
  
Vicki in a white bathing suit 
around 1961 2014/958 
 
Susanna and a blonde cutting a cake 
October 1965 2014/1021 
 
Susanna blowing out birthday candles 
1964–1969 
2014/810 
 
Standing by the trees 
1960s 
2014/924 
 
Susanna in a white negligee sitting on the floor 
1960s 
2014/973 
 
Susanna, in red, holding a piece of cake 
1960s 
2014/853 
 
Ellen in white outfit 
1960s 
2014/861 
 
Marie and three friends sitting on a couch 
1960s 
2014/867 
 
Susanna lying on the diving board 
1964–1969 
2014/931 
  
Blowing out the candles 
1964–1969 



2014/809 
 
Susanna in a blue and white polka-dot dress, wading in the water beside the diving board 
1960s 
2014/971 
 
Susanna lying on the couch 
1960s 
2014/1029 
 
Brunette in a paisley dress posing in front of a painting 
February 1963 2014/1037 
 
Brunette in a purple shirt posing on the bed 
1960s 
2014/1023 
 
Susanna in a green shirt and a black skirt, sitting on a couch with Lily and a friend 
1960s 
2014/821 
 
Marie, Donna and two friends having tea 
1960s 
2014/750 
 
Group sitting around the table 
1960s 
2014/837 
  
Louis Lumière 
born Besançon, France, 1864 died Bandol, France, 1948 
Le repas de bébé 
1895 
35mm film (digitized, black-and-white, silent, 41 sec.) 
Institut Lumière 
 
Le repas de bébé—or “baby’s breakfast”—is possibly the first “home movie” ever made. Louis Lumière 
recorded the film in 1895. It runs 41 seconds and shows Lumière’s brother, Auguste, seated at a table 
with his wife and infant son. In this simple film, 
three obsessions common to home movies and social-media videos are established: food, family, and, 
especially, babies. 
  
 
  



Food, Glorious Food 
 
For millennia, humans have been fascinated by food; at times, this fascination borders on a fixation. 
Artists are not exempt from this trend. From the bountiful feasts depicted by Dutch still-life painters to 
the elevation of the humble soup can in Pop Art, food has been a subject of art for centuries. To artists, 
food can reflect various social and psychological tensions, from inequality and insecurity to nostalgia and 
warmth. Cooking and cuisine also show up again and again in home movies, where food functions as a 
common visual trope. 
 
This obsession with food is overwhelmingly represented in social media—the streams of which are, of 
course, called “feeds.” Videos and images of food are fed to us and we eagerly consume them. As our 
feeds attest, the way we relate to and represent food has expanded over time, evolving to become 
a cornucopia of complex and often unpredictable expressions of gratitude, confession, delight, horror, 
humour, and identity. 
 
Mary Pratt 
born Fredericton, New Brunswick, Canada, 1935 died St. John’s, Newfoundland, Canada, 2018 
Service Station 
1978 
oil on hardboard 
Art Gallery of Ontario; Gift of C. David Weyman, 1993 93/23 
 
Jan Weenix 
born and died Amsterdam, Netherlands, 1640–1719 
Still Life with Dead Hare 
1703 
oil on canvas 
Art Gallery of Ontario; Gift of Miss L. Aileen Larkin, 1945 2805 
 
In 1700s-era Holland, game hunting was exclusively an upper-class pursuit. In Jan Weenix’s painting, 
which was likely hung where it could be admired in the house of a wealthy patron, luxury and leisure are 
foregrounded in a scene of excess. 
 
A world away and centuries later, Mary Pratt painted Service Station, which confronts the viewer with 
the massive, skinned carcass of a moose. Where Weenix’s hare retains its fur and keeps its distance 
from its eventual fate on the table, the raw flesh of Pratt’s beast is thrust forward. Both artists represent 
hunting in rural areas—albeit within vastly different societies, under distinct circumstances. 
  
Jan Steen 
born and died Leiden, Netherlands, around 1626–1679 
The Pancake Woman 
around 1661–1669 
oil on canvas 
Memorial Art Gallery of the University of Rochester; Bertha Buswell Bequest 
 
In the early 1500s, pancakes in art represented an indulgent moment in anticipation of the Christian 
observance of Lent—the 40-day period before Easter during which adherents abstain from consuming 
certain foods (especially treats). 



 
By the time Steen created this work in the 1660s, pancake vendors were commonplace and no longer 
appeared only during the festive season of Carnival. 
Today, ordinary subjects like pancakes no longer function as symbols to provide religious or moral 
instruction. Instead, they reflect the simple pleasures of daily life. 
  
David Teniers the Younger 
born Antwerp, Belgium, 1610 died Brussels, Belgium, 1690 
Tavern Scene 
1680 
oil on canvas 
Memorial Art Gallery of the University of Rochester; Bertha Buswell Bequest 
 
Gilbert Li (@gilbert_li) 
born Toronto, Ontario, Canada, 1972 
#yummy #gilberteatsto 
2020–ongoing 
Instagram photos 
  
Home Movies of Food 
1933–1964 
found film (digitized, silent) 
Courtesy of Prelinger Archives 
 
Woman clowns while eating apple, 1936  
Children eating at New York World’s Fair, 1939  
Timber workers lunch, Washington state, 1948  
Man and woman grill steaks, Lake Tahoe, 1964  
Boy eats generous dessert helping, 1956  
Family eats watermelon, 1941 
Spaghetti dinner, Jersey City, 1940  
Sharing box of chocolates, 1943  
Ice cream stand by the shore, 1937 
Line of watermelon eaters, New York state, 1953  
Dorothy picks grapefruit, Florida, 1940 
Apples for sale (no worms), 1959 
Children eat apples, New York World’s Fair, 1939  
Boy tastes ear of corn, 1943 
Men clown with corn on the cob, 1958  
Grilling burgers, Oakland, 1972 
Generous portions served at picnic, 1954  
Playing with large tortillas, 1947 
Four lift Thanksgiving turkey from roaster, 1955  
Abuela gnaws at turkey carcass, San Francisco, 1951  
Coffee served at picnic, Michigan, 1940 
Pie eating contest, 1933 
Workers lunch in back of pickup, 1960  
Licking giant lollipops, 1947 



Child bottlefeeds baby, 1954 
Man falls asleep after eating watermelon, 1948  
Exiting Antelope Cafe, 1949 
 
Mary Pratt 
born Fredericton, New Brunswick, Canada, 1935 died St. John’s, Newfoundland, Canada, 2018 
Cod Fillets on Cardboard Cartons 
1975 
oil on panel 
Art Gallery of Ontario; Gift of Norcen Energy Resources Limited, 1986 86/55 
 
Mary Pratt 
born Fredericton, New Brunswick, Canada, 1935 died St. John’s, Newfoundland, Canada, 2018 
Split Grilse 
1979 
oil on hardboard 
McMichael Canadian Art Collection; Gift of ICI Canada Inc. 
 
Carol Condé 
born Hamilton, Ontario, Canada, 1940 
Karl Beveridge 
born Ottawa, Ontario, Canada, 1945 
Untitled (The Kitchen) 
around 1979 
colour screenprint on paper 
Art Gallery of Ontario; Gift of Carole Condé and Karl Beveridge, 2019 2019/2435 
 
Here, Condé and Beveridge use bright colours to highlight the allure of the 1970s-era kitchen. 
Common kitchen items like a toaster and a can of beans provide a sense of familiarity and comfort. In 
contrast, the newspaper clippings attached to the fridge highlight the social and financial insecurities felt 
by Canadians, then and now. 
  
 
Sarah Anne Johnson 
born Winnipeg, Manitoba, Canada, 1976 
Woman Holding Mixing Bowl 
2007 
chromogenic print; printed in 2008 
Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
2012/59 
 
Sarah Anne Johnson 
Bun Machine 
2007 
chromogenic print; printed in 2008 
Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
2012/65 
 



Sarah Anne Johnson 
Hot Dog Buns 
2007 
chromogenic print; printed in 2008 
Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
2012/60 
 
Sarah Anne Johnson 
Woman Icing a Cake 
2007 
chromogenic print; printed in 2008 
Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
2012/63 
 
In contrast to the glamour shots of hot dogs and cakes one might scroll past on a social-media feed, this 
series of photographs by Sarah Anne Johnson centres the 
labour and machinery essential to the production of these popular snacks. Taken inside a Calgary 
location of the Weston Bakery, the photos celebrate the 
necessary processes that typically fall outside the frame of commercial and art-historical images of food. 
  
 
Jean-Michel Basquiat 
born and died New York City, New York, United States, 1960–1988 
American Chinese Food 
1986 
oil stick on paper 
 
Jean-Michel Basquiat 
Bread 
1986 
oil stick on paper 
 
Jean-Michel Basquiat 
TV Dinner 
1986 
oil stick on paper 
 
Jean-Michel Basquiat 
Blue Plate Lunch 
1986 
 
Courtesy of Gray Matter Archive 
 
All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the 
Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-
renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine 
veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray 



Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the 
group of works represented in this catalogue and exhibition. 
 
 
Annie Pootoogook 
born Cape Dorset (now Kinngait), Nunavut, Canada, 1969 died Ottawa, Ontario, Canada, 2016 
Composition (Licking the Plate Clean) 
2004–2005 
coloured pencil, black porous-point pen, and graphite on paper Art Gallery of Ontario. Purchased with 
the assistance of the Joan Chalmers Inuit  Art Purchase Fund, 2007. © Dorset Fine Arts 
2007/23 
 
For Inuit artist Annie Pootoogook, there was no distinction between art and life. She did not limit herself 
to depicting the history of her people, embracing the modern reality of her life and the lives of those 
around her. The child at the centre of this drawing sits in what looks like a generic 20th-century North 
American kitchen and makes direct eye contact with the viewer. The small toy sled is one of a few 
details that suggest the home exists within an Indigenous community in Northern Canada. 
  
Annie Pootoogook 
born Cape Dorset (now Kinngait), Nunavut, Canada, 1969 died Ottawa, Ontario, Canada, 2016 
Skinning a Seal in the Kitchen 
2004–2005 
coloured and metallic pencil and black porous-point pen on paper Art Gallery of Ontario. Purchased with 
the assistance of the Joan Chalmers Inuit Art Purchase Fund, 2006. © Dorset Fine Arts 2006/54 
 
Like home movies and family photographs, Annie Pootoogook’s art works are often defined by 
repetition. The seal, so integral to Inuit life, appears frequently in her drawings. Here, the seal 
symbolically denotes the home as a place of gathering and communal well-being. The scene also depicts 
commercial groceries; typically very expensive items in the region. By depicting the seal and the 
groceries in the same scene, Pootoogook provides a nuanced, demystified representation of 
contemporary life in the North, blurring the lines drawn between it and Canada’s south. 
  
 
  
 
  



Fight the Power 

“I rebel—therefore we exist.” 
— Albert Camus, The Rebel (1951) 
 
The works in this section highlight the significance of the camera in modern and contemporary culture. 
The democratization of home photography and filmmaking created a world in which one person could 
bear witness on behalf of the public as a whole, capturing some of the most important events in human 
history. Digital photography, which requires even less financial investment and technical knowledge, 
made this even more common. 
 
Today we can livestream protests and major sociopolitical events via YouTube, Vimeo, and other sites. 
The pace at which such videos are captured and uploaded is still staggering. These modern tools of 
documentation allow individuals to express beliefs, perspectives, and opinions to audiences who would 
otherwise be unknown to them and out of reach. In turn, we now have an unprecedented 
awareness of the world’s many injustices and grievances. 
 
Denyse Thomasos 
born Port of Spain, Trinidad and Tobago, 1964 died New York, New York, United States, 2012 
Dismantle #2 
1998 
acrylic on canvas 
Art Gallery of Ontario; Gift of Richard and Donna Ivey, 2019 2019/2432 
 
Thomasos’s work reflects patterns and forms that have shaped the complicated concept of “home” for 
Black diasporic communities. Her grid-like paintings evoke the claustrophobic structures of transport 
and confinement that were central to the 
transatlantic slave trade. Her thatched strokes also suggest the woven material of African textiles, as 
well as the shipping containers that facilitate the global flow of commodities (and people) today. 
  
Protest Footage in the Social Media Era 
2012–2021 
digital video derived from YouTube, Twitter, and Instagram (some sound, variable durations) 
Courtesy of Adam Pawloff, antielabhk, Clayton Thomas-Mueller, David Danos, Edgar McGregor, Franak 
Viacorka, Hanna Liubakova, Jack Qiao, jaybeware, Jothi Creative, Kevin Stark, Kin Tsui, Ksenia, 
Kondratieva, Laura Armstrong, Lisa Goeldner, Lucy Barnes, MontrealManif, Nultibroj, Richard Grune, 
Sarah Clarke, Tina Yazdani, Unknown, Voice Organized for Climate Advocacy & Lobbying 
  
 
Arthur Jafa 
born Tupelo, Mississippi, United States, 1960 
Love is the Message, The Message is Death 
2016 
single-channel video (colour, sound, 7 min., 25 sec.) 
Courtesy of the artist and Gladstone Gallery, New York and Brussels 
 
For Jafa, this piece has two distinct functions. The first is to jolt viewers who have grown desensitized to 
the videos of police violence and Black death that have become so ubiquitous on YouTube and 



other platforms. The second function, which is far more celebratory in nature, is to highlight the 
resilience of Black communities in the face of oppression and destruction. Joy, sadness, pain, hatred, 
and rage can all be found here, in a dense array of images and sound. 
 
Note: this video contains violent content that may be disturbing for some viewers. 
 
 
T. Greg Doucette (@greg_doucette) (compiler) 
Jason E. Miller (@jasonemiller) (compiler) 
@DeutscheDogges (compiler) 
The Office of Gilbert Li (designer) 
Archive of Police Violence Videos 
2020 
social-media videos compiled on a Twitter thread and Google Drive spreadsheet and archive 
 
The crisis of systemic police violence in North America reached new heights in 2020 after a Black man 
named George Floyd was murdered while in the custody of a white Minneapolis police officer. Citizen 
footage of the event spread like wildfire across the Internet, igniting 
protests across the United States and Canada. 
 
Over the course of four months, social media was 
flooded with firsthand accounts from people who had witnessed police brutality against protestors. In 
an effort to document the sheer volume of evidence, Greg Doucette and a network of activist 
researchers created an online archive. 
 
There, they captured thousands of videos, posts, and screenshots from Twitter alone—a tiny, visual slice 
of what Black people and others from marginalized groups have experienced and protested against for 
centuries. 
  
 
  



White Album 

Rutherford Chang 
born Houston, Texas, United States, 1979 
We Buy White Albums 
2013–ongoing 
vinyl albums 
Collection of the artist 
 
In 1968, the Beatles released their self-titled LP encased in a plain, understated white jacket embossed 
with the band’s name and a serial number. Designed by Richard Hamilton, the minimalist album cover 
was a deliberate departure from the ostentatious packaging of the Beatles’ previous album, Sgt. 
Pepper’s Lonely Hearts Club Band. The initial design also included a stylized coffee stain, but Hamilton 
abandoned that idea, realizing that the blemish was difficult to reproduce. 
 
Today cover stains—albeit unintentional ones—have proven to be a defining quality. For artist 
Rutherford Chang, this signature of the wear-and-tear inflected on albums through ordinary use holds 
great appeal. To date, he has collected more than 2,952 albums, each one of which tells a unique story. 
As Chang has observed, 
“Millions of these identical white canvases went out into the world 50 years ago and have all become 
these artifacts of where they’ve been.” 
  
What you’re listening to: 
Rutherford Chang created this recording by layering 100 unique copies of the Beatles’s White Album. 
This 96-minute double-LP captures how every copy of the iconic album has been distinctly shaped by its 
history, both visually and sonically. The 45-year-old albums, with scratches and physical imperfections 
accumulated with age, all play slightly differently, causing the 100 layers to 
gradually drift out of sync over the course of each side. 
 
The gatefold cover and disc labels are composites of the weathered and graffitied originals. This album 
was made in a limited edition of 800, from an ongoing collection of over 3,000 numbered pressings of 
the White Album. 
 
Copies of Rutherford Chang’s LP are available for purchase in the AGO Shop.  



Dance to the Music 
 
Dance is one of the oldest forms of artistic expression and has always been a feature of everyday life. 
Artists from Brueghel to Basquiat have captured this seemingly timeless and universal impulse to move 
our bodies. 
 
In this room we bring together 48 videos representing social and private dancing, from a period that 
spans the beginning of personal filmmaking (i.e., home movies) to the present. The videos on view, 
which show people dancing the Charleston and the foxtrot, the waltz and the tango, the twist and 
the pogo, the moonwalk and the robot, line dancing and breakdancing, do not include their own 
soundtracks. If your imagination allows, the videos sync up with the dance mixtape playing on the 
boombox. 
 
 
 
Pieter Brueghel the Younger 
born Brussels, Belgium, 1564 died Antwerp, Belgium, 1636 
Country Wedding 
mid-16th to mid-17th century 
oil on wood 
Art Gallery of Ontario; Gift of Mr. and Mrs. W. Redelmeier, 1940 2557 
 
Adriaen van Ostade 
born and died Haarlem, Netherlands, 1610–1685 
The Dance in the Inn 
1652 
etching on paper 
Art Gallery of Ontario; Gift of Sir Edmund Walker Estate, 1926 1615 
 
Representations of country life in Netherlandish art peaked in the 1600s. Mothers and children, trades- 
people at work, market scenes, taverns, and rural celebrations, like the wedding pictured in this work by 
Brueghel the Younger, greatly appealed to viewers around this time. A growing population of middle-
class consumers bought paintings, prints, and drawings that depict rural life, and took great pleasure in 
them. 
 
Adriaen van Ostade’s engraving would have held many subtle meanings for its original audience: dance 
and drinking suggest abandoning responsibility in the pursuit of pleasure, while a mother minding her 
child offers a morally upstanding model of behaviour. Although these moral messages may not resonate 
with most viewers today, the artist’s careful depiction of the everyday world around him is still engaging 
and informative. 
 
 
Claes Oldenburg 
born Stockholm, Sweden, 1929 
Miniature Soft Drum Set 
1969 
wood, silkscreen on canvas; edition 88 of 200 



Art Gallery of Ontario; Gift of the Isaacs Gallery, 1972, donated by the Ontario Heritage Foundation, 
1988 
L71.28 
 
Claes Oldenburg, who once declared “the ordinary must not be dull,” is best known for expanding the 
realm of Pop Art with his soft sculptures of everyday objects. Made of canvas and other fabrics, these 
colossal three-dimensional representations take familiar objects and make them unfamiliar. Unlike 
conventional drum sets, solid structures that stand upright and produce crisp, loud sounds, Oldenburg’s 
floppy, collapsing Miniature Soft Drum Set sags and sinks under the weight of gravity. The dull, wrinkled 
surface of his instrument presents an entirely new topography, a commonplace item rendered 
exceptional through the artist’s recasting of its form, substance, and purpose in the world. 
 
Keith Haring 
born Reading, Pennsylvania, United States, 1958 died New York City, New York, United States, 1990 
Untitled (subway drawing) 
1982–1985 
felt tip pen on metal (NYC-MTA sign) 
Collection of David Mashaal 
 
Keith Haring 
Untitled (subway drawing) 
1982–1985 
chalk on paper 
Collection of David Mashaal 
 
The energy of collective dance crosses the boundaries of culture and time. Haring, who was a key figure 
in the New York City arts scene of the 1980s, tried to capture this universal impulse, which he put on 
display for commuters in the bustling subway system. 
 
Jean-Michel Basquiat 
born and died New York City, New York, United States, 1960–1988 
King Solomon’s Mines 
1986 
oil stick on drum 
Courtesy of Gray Matter Archive 
 
Jean-Michel Basquiat 
River Boat Gambla 
1986 
oil stick on drum 
Courtesy of Gray Matter Archive 
 
These drums are inscribed with images and text 
that invoke the history of Black people in America 
and elsewhere. One of the skins reads “Ceremonial Dance Wand”—a phrase that speaks to the role 
these instruments play in ceremonies involving movement and dance. Other illustrations recall the 
injustices of slavery and misconceptions about African culture. 
 



All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the 
Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-
renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine 
veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray 
Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the 
group of works represented in this catalogue and exhibition. 
  
 
Ruth Annaqtuusi Tulurialik 
born Qamani’tuaq (Baker Lake), Nunavut, Canada, 1934 
Drum Dance 
1986 
coloured pencil and graphite on paper 
Art Gallery of Ontario; Gift of Samuel and Esther Sarick, Toronto, 2002 2002/10493 
 
In this drawing, contemporary Inuk artist Ruth Annaqtuusi Tulurialik documents a tradition that is 
thousands of years old. These drums have echoed throughout the 
ages and have been passed down over generations. The central figure sets a rhythm for others to follow. 
  
Glynnis Grant-Henderson 
born Brantford, Ontario, Canada, 1989 
G’s Mix 
2020–2022 
12 cassette tapes (mixtapes for I AM HERE exhibition) 
Courtesy of the artist 
 
Glynnis Grant-Henderson 
Mixtapes 
2005–2022 
38 cassette tapes (mixtapes and indie band tapes) 
Courtesy of the artist 
 
Glynnis Grant-Henderson 
Mixtape Diaries 
around 2017–2019 
various media 
Courtesy of the artist 
 
“I work out my mixtape selections in my journals before I actually make the physical tape. I write down 
the track listing and oftentimes I’ll reorient the direction after I’ve listened to it…. As the maker of the 
mixtape, you might be giving it to somebody else, or just sharing it with yourself for some time in the 
future. Every single time you’re listening to a song on the tape, you’re physically with it: there’s no way 
of avoiding the fact that you felt whatever it was you were feeling while listening to that song and 
hitting Record on the cassette deck.” 
—Glynnis Grant-Henderson 
  
 
Dance Clips from Home Movies 



around 1920–1970 
found film and video (digitized, silent, variable durations) 
Courtesy of Prelinger Archives 
 
Adult family members dancing and hanging out, 1958  
Adults in hula hoops, around late 1950s 
Adults square dancing, 1950s  
Bar party dancing, 1934–1936  
Basement dancing, around 1950s  
Birthday party dancing, 1950s 
Black and white adults square dancing, Detroit, around 1970  
Black couples dancing, Detroit, 1970s 
Black man and white woman dancing in Russian costumes, Detroit, around 1970s 
Black man dancing on the street, New Orleans, 1940s Black performers talking and tap dancing, 1940 
Black women and men dancing, Detroit, 1970s 
Boy and and girl dancing in front of home movie screen, Downers Grove, IL, 1950s 
Boy and girl dancing oddly, Ohio, around 1940s  
Children dancing in animal masks, Denver, 1930s  
College students doing the Charleston outside, around early 1930s 
Couple dancing in a living room, 1960 
Cross-dressing man dances in camp, around 1940s 
Dancing Latinx family, 1966 
Eight teens formal dancing and saying goodbye, 1950s  
Exuberant party in a bar, late 1940s 
Father and son dancing at Christmas, 1950s 
Girl and woman dancing in front of a Christmas tree, 1954  
Girl dancing and boy with binoculars, 1949 
Man dancing with a woman and woman dancing with a woman in a basement, around 1965 
Men dancing with men at a bar party, 1934–1936 Older adults dancing, 1953 
Girl dancing in a yard, around 1920s 
Girls dance in a living room, SF, early 1950s Girls dancing in a formal circle, 1930s 
Group dancing in a park near Homestead, PA, 1938 
Hirota family at home with dancing boy, 1936 
Line of twenty girls dancing, 1947 
Line of five teen girls dancing, 1940s  
Little girls dancing in a driveway, 1920s 
Man dancing on outer Geary sidewalk, 1920s  
Man and woman dancing in a driveway, 1920s  
Man and woman twirling together, 1950s 
Maypole dance, Shippensburg State Teachers College, 1942  
Men and women line dancing near Homestead, PA, 1938 
Mexican family posing and dancing on a stump, Gomez, 1960s 
Middle-aged couple dancing in a backyard, 1947  
Molina family dancing, early 1960s 
Women dancing with women at the New York World’s Fair, 1939 
Odd dancing, 1920s 
Posh slow dancing, 1930s 
Preteen girl doing the Charleston outside, 1925–1926  



Scarf dance, Shippensburg State Teachers College, 1942  
Girls square dancing on a school lawn, 1955 
Teen boy and girl dance formally and kiss, 1950s  
Chaperoned teen dance party, around 1967 
Teen girls dramatize dance, 1950s Teens dancing, 1960s 
Teens dancing at a bar mitzvah, 1957  
Teens dancing and clowning around, 1960s 
 Teen summer dance party, Michigan, 1960s 
Three men and two women dancing outside in a circle, 1930s  
Three women dancing, 1954 
Toddler girls dancing in a living room, 1950s  
Twin Light Tavern, St. Paul, MN, 1936 
Two Hirota adults dancing, around 1930s 
 Two women dancing, 1954 
Two women dancing closely outdoors, 1930s 
 Two women dancing in a driveway, 1950s  
Urban family dancing, around 1930s 
Woman dances with a Mexican cook, Los Angeles, 1960s  
Woman dancing into the camera, 1951 
Woman dancing to the camera, around late 1920s  
Women and women at a raucous party, around 1930s  
Women dancing on a beach, SF, 1959 
Young couple dancing wildly in a yard, around 1929  
Young women dancing, 1973 
  
 
Home Movies of Pets 
around 2021 
digital video (silent, variable durations) 
Courtesy of Avena the Cow Cat, Dachshund of the Decameron, George the Stourbridge Junction Station 
Cat, Henry Lew, Rayna Lew, Karie Liao, Noah Love, Vanessa McQuade, Meredith Shedden, Picasso the 
Feline, Haya Waseem, and Kathryn Yuen 
  
  



My Favourite Things 
 
Mysterious and beautiful, the objects we collect and store reveal volumes about our personal 
psychology and the cultures we inhabit. Thinkers like Jean Baudrillard have argued that the act of 
collecting is a way to control our own sense of powerlessness and mortality. At the same time, the 
practice can provide us with a sense of joy and satisfaction. 
 
In reality, a collection of objects can create tangible relationships where there was once only abstract 
thought and feeling. By bringing together these items, we are able to feel present in the world and 
present within our homes. While in some cases the accumulation of and affection for such objects may 
border on the obsessive, our feelings toward our collected ephemera help forge an experience that is 
both personal and universal. 
 

Jean-Michel Basquiat 
born and died New York City, New York, United States, 1960–1988 
Untitled (Cigaers) 
1986 
oil stick and acrylic on canvas 
Courtesy of Gray Matter Archive 
 
Jean-Michel Basquiat 
Untitled (Open 24 Hours) 
1986 
oil stick and acrylic on canvas 
Courtesy of Gray Matter Archive 
 
Jean-Michel Basquiat 
Egypt 
1986 
oil stick, felt marker, and acrylic on canvas 
Courtesy of Gray Matter Archive 
 
From cigars and television shows to Picasso and interstellar travel, Basquiat’s canvases teem with 
contemporary and historical references to people, places, and things both ordinary and extraordinary. 
Like the twenty-four-hour news cycle—which was introduced in 1980—and the Internet, his paintings 
compress the plane on which images and messages from different times and places—some tinged with 
nostalgia and others with cryptic or humorous flair 
—vie for our attention. 
 
All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the 
Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-
renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine 
veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray 
Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the 
group of works represented in this catalogue and exhibition. 
 
 



Greg Curnoe 
born London, Ontario, Canada, 1936 died Strathroy, Ontario Canada, 1992 
List of Names of Boys I Grew Up With 
1962 
ink stamp, porous-point pen, and ballpoint pen in black ink with collage of machine-cut printed paper on 
paper in an artist’s frame Art Gallery of Ontario; Gift from the Volunteer Committee in celebration of its 
50th Anniversary, 1997 96/319 
 
Early in his career, Greg Curnoe began to rethink the nature of self-portraiture by exploring the form of 
the humble list. Curnoe had long been interested in the visual possibilities of text—as a child, he 
cultivated this fascination while playing with rubber stamp kits— and the artistic potential that can be 
found in the “stuff” of everyday life. 
  
 
Bill Keaggy (collector) 
born Youngstown, Ohio, United States, 1971 
Lost and Found Grocery Lists 
paper, ink, and graphite, variable dimensions 
Collection of Bill Keaggy 
 
There can be a kind of poetry in discarded and rediscovered grocery lists; the de facto inventories of 
people’s lives also turn us into accidental voyeurs. When presented together in the manner of the 
sampling here, drawn from Bill Keaggy’s personal collection of thousands, these humble objects 
illustrate the allure held by material traces of the everyday. 
  
 
William Fisk 
born Toronto, Ontario, Canada, 1969 
Polaroid Painting No. 2 
2021 
oil on canvas 
Courtesy of the artist 
  
Joanne Tod 
born Montreal, Quebec, Canada, 1953 
Cultural Artifacts 
2004 
oil on canvas 
From the collection of James Lahey 
 
Here, Tod paints the cover of the Rolling Stones’s 1969 LP, Let it Bleed. One of the most emblematic 
records of the Vietnam War era, the album captured the unrest brewing in the United States throughout 
the 1960s. The album cover features a sculpture by American graphic designer Robert Brownjohn 
composed of a pizza, a clock, a tire, a magnetic tape canister, and a cake by the popular English chef and 
TV presenter Delia Smith, topped with figurines of the band. Tod’s painting is a seemingly faithful 
representation of the cover art, but she has made subtle changes to tone, colour, and density. These 
nuances establish the painting as a Joanne Tod original as well as a copy of a photographic reproduction 



of a sculpture by Brownjohn and Smith. The care taken in creating the facsimile also suggests that this LP 
might very well be one of Tod’s favourite things. 
 
 
Home Movies of Pets 
1934–1980 
found film and video (digitized, silent, variable durations) 
Courtesy of Prelinger Archives 
 
Girl shows cat to camera, 1947 
Boy and girl with their black cats, 1944  
Dog tugs at hunter’s leg, Vermont, 1950  
Six black puppies exit their basket, 1937  
Girls hold geese, 1941 
Boy holds dog, 1934 
Santa and five Siamese kittens, 1966  
Dog wearing birthday hat, 1947  
Puppies, Britton, South Dakota, 1938  
Selling a puppy, 1941 
Dog jumps on chair, San Francisco, 1958  
Dog stands and shake hands, 1957 
Boy holds duckling, 1980  
Donkey on road, 1955 
Goat approaches camera, 1938  
Dachshund chases balloons, 1968 
Postal worker holds tabby cat, San Francisco, 1975  
Boy shows off turkey, Texas, 1946 
Man shows off goat, Pennsylvania, 1938  
Little boy and big dog, 1949 
Woman pets lizard, 1935 
Death Valley Scotty sits with cat and dog, 1952  
Teenager holds pet chicken, 1949 
Young woman holds dog, 1957 
Two dogs butt heads while drinking, 1966 
Cattle in 4-H parade, Britton, South Dakota, 1938  
Man picks up and hugs dog, 1941 
Raccoon sneaks in the door, 1953 Dog begs, 1958 
Carrying five dachshund puppies, 1944  
Muffin’s third birthday, 1972 
Dog continues to tug at hunter’s leg, Vermont, 1950  
Dog jumps in deep snow, 1947 
Barking dog riding in pickup truck, 1948  
Royal Autel dog-friendly motel, 1949 Donkey at trading post, 1947 
  
 
 
Patti Smith 
born Chicago, Illinois, United States, 1946 



Robert’s Slippers (B) 
2003 
gelatin silver print 
From the collection of James Lahey 
 
Patti Smith 
born Chicago, Illinois, United States, 1946 
Untitled (My Father’s Cup) 
2004 
gelatin silver print 
From the collection of James Lahey 
 
“It’s a fine porcelain coffee cup issued for Charles Dickens’s centennial that I bought for my father at 
Dickens’s house in London. My father loved it and 
nobody was allowed to drink from it. Nobody touched my father’s cup. When my father died, my 
mother gave it to me, but I have never been able to use it. It’s in a special glass case, and though I often 
take it out and look at it, I would never drink from it.” 
— Patti Smith, Patti Smith, Camera Solo (2012) 
 
 
Nike Air Jordan 1 sneakers, worn by Nils Lofgren of the E Street Band 
around 1985 
synthetic rubber, leather, nylon, polyurethane, and polyvinyl chloride 
Collection of the Bata Shoe Museum 
  
A collaboration between Nike and basketball superstar Michael Jordan, Air Jordan 1s debuted in 1985 
and quickly became one of the most influential celebrity-endorsed products of all time. Over time, the 
Air Jordans have gone from being an exclusive collector’s item to one of the most popular sneakers 
available today. 
 
 
Bertram Brooker 
born London, England, 1888 
died Toronto, Ontario, Canada, 1955 
Shoes 
1934/1935 
oil on canvas marouflaged to paperboard 
McMichael Canadian Art Collection; Gift of Phillip Gevek 
 
Bertram Brooker 
Ski Boots (Ski Poles) 
1936 
oil on canvas 
Private collection, Mississauga 
 
Still lifes, which typically depict easy-to-find objects (shoes, storage vessels, food), capture the physical 
reality of their subjects while infusing the work with deeper meaning. Bertram Brooker painted many 
pairs of shoes and boots in his career, and the resulting works were imbued with the presence of the 



people who had owned the depicted objects—sometimes literally so, as when the worn leather on the 
canvas reveals how it molded to the shape of their feet. 
Patti Smith’s photographs of the empty slippers that 
belonged to her beloved friend, the late artist Robert Mapplethorpe, evoke loss. There is a familiar 
beauty in these worn, commonplace items—a sense of a life well lived, even in footwear cast off as we 
go and join the party. 
 

Andy Warhol 
born Pittsburgh, Pennsylvania, United States, 1928 died New York City, New York, United States, 1987 
Time Capsule –2 
around 1968 
cardboard with packing tape and ballpoint pen inscriptions, containing 595 objects 
The Andy Warhol Museum, Pittsburgh, Founding Collection, Contribution The Andy Warhol Foundation 
for the Visual Arts, Inc. 
  
Until his untimely death in 1987, Andy Warhol collected ephemera from his life, which he stored in 
cardboard boxes, eventually filling more than 600 of them. These boxes contain a vast range of items, 
from works of art to run-of-the-mill tokens of day-to-day life. 
Box–2 contains more than 595 objects that date back to the 1960s, and much of those fall into the 
category of the everyday: Christmas and birthday cards, newspaper clippings and advertisements, 
doodles and personal letters, magazines and gallery flyers, invoices and tax forms. 
A perceptive and prescient archivist, Warhol created a treasure trove of personal history. Now, we study 
his time capsule to understand not only his own life and work, but also the cultural milieu in which he 
lived. 
  
William Fisk 
born Toronto, Ontario, Canada, 1969 
mechanical objects 
2000–ongoing 
From the collection of William Fisk 
  
Painter Will Fisk is an accidental collector. His assorted cameras, projectors, splicers, staplers, pencil 
sharpeners, and the like were acquired because he appreciated their modernist design qualities and 
wanted to paint them. Inspired by the shapes, lines, textures, and colours of these objects, he renders 
them two-dimensionally. 
Although he may seem to produce perfect representations of these objects, they are in fact subtly 
abstracted through the overall flattening effect of the painting and the subtle colour differences. 
Fisk’s collection happens to heavily feature the technology used to produce the kinds of photographs 
and films that are the heartbeat of this exhibition. 
 
Kodak Brownie “Hawkeye” 
1949 
  
Argoflex “75” 
1949 
  
Bolex Paillard “Zoom Reflex 8mm” 



1961 
 
Bolex Paillard “D-8L 8mm” 
1959 
  
Kodak Brownie “Bull’s-Eye” 
1954 
 
Kodak “Compur” 
1946 
  
Zeiss Ikon “Ikomatic CF” 
1964 
 
Bolex Paillard “K2 Automatic 8mm” 
1964 
  
Bolex Paillard “M8-18” Projector 
1958 
  
Apsco “Giant 51” Pencil Sharpener 
1960s 
  
Kodak “No. 1-A Pocket Kodak” 
1926 
  
Polaroid “Impulse AF” 
1988 
  
Polaroid “One Step w. Q-Light” 
1977 
  
Polaroid “Land Camera 360” 
1969 
 
Polaroid “Sun 600” 
1983 
 
Revere “16” 
1947 
  
Kodak “Starmite” 
1960 
  
Swingline Stapler 
1960s 
 
Kodak “Starlight” 



1960 
  
Sony “Walkman” 
1983 
  
Yashica “Electro 35” 
1966 
  
Minolta “Autopak 460T” 
1979 
  



On The Street Where You Live 

In home movies, the street is as prevalent a subject as the house or home. It is a setting for working, 
playing, driving, and cycling. It is a readily available surface for Segways, scooters, pogo sticks, stilts, 
buskers, hustlers, merchants, romance, criminals, dog walkers, and the un-housed. According to activist 
and thinker Jane Jacobs, a busy street is evidence of a city’s health. In our imagination, the street carries 
connotations that range from warmth and safety (Sesame Street) to fear and terror (A Nightmare on 
Elm Street). The street is at once mundane and multifarious. 
  
 
David Hockney 
born Bradford, United Kingdom, 1937 
Santa Monica Boulevard 
1978–1980 
acrylic on canvas 
Collection of The David Hockney Foundation 
 
David Hockney captures the sun-drenched vista of an iconic Los Angeles street as seen by someone in an 
automobile—the point of view from which this particular city is most often experienced. Describing this 
phenomenon, Hockney has said, “In L.A. the car plays a big part in your life. It’s how you move around, 
you’re forced to drive….The architecture is made to be seen when you’re moving fast.” 
 
The rich detail here—the used car, a woman with a pull-along shopping trolley, a man leaning in a 
doorway—anchors Hockney’s work in the ordinary and the specific, while still supporting his aim to 
capture the unique character of Southern California on a monumental scale. 
 
Jeff Bierk 
born Peterborough, Ontario, Canada, 1982 
A Eulogy to the Back 40, for Ramzes, for my Father 
2019 
oil on photograph on panel 
Private collection 
 
“The Back 40 is what we call this spot, an empty lot tucked away at the end of an alley behind my 
apartment in The Annex in Toronto where people hang out and sit, drink, talk and do drugs. It’s a kind of 
meeting place that offers some privacy, some seclusion, for us to be free. It’s close to everything: the 
dealers, the good panning spots on Bloor Street, the subway, the back door to the 
restaurants which sometimes offer a free meal. There are lots of spots like it in our neighbourhood, but 
this one is special to me because it’s where I met Jimmy and, over the years, a bunch of other people. It 
really feels like home.” 
— Jeff Bierk, Editorial magazine (2015) 
 
Jack Bush 
born and died Toronto, Ontario, Canada, 1909–1977 
Children Playing 
1936 
oil on canvas 
Art Gallery of Ontario; Gift of the Jack Bush family, 1986 86/151 



  
Toronto Street Parades 
around 1980–2019 
video (digitized, sound, variable durations) 
Courtesy of Douglas Stewart, Jagmeet Singh, James Leahy, Vanessa Barrasa, Momin Qureshi, Amar 
Makim, Patrick Lam, Noah Love, and Arpan Dandapat 
  
 
  



Life is a Highway  

From The Odyssey to Canterbury Tales to On the Road, the open road has captivated our imaginations 
for thousands of years. While diaries, journals, and scrapbooks have helped humans frame the long, 
transformative journey, the advent of amateur photography and filmmaking reinvigorated the subject, 
transforming it into one of the most visually prominent tropes in our culture. 
 
Alongside these technological developments came the creation of the modern highway, which has since 
become the most common stage for the road trip. As seen through the lens of film and video cameras, 
such journeys—taken by an extremely diverse group of individuals—helped to shape our understanding 
of the human experience during the 20th and 21st centuries. 
 
 
Jack Chambers 
born and died London, Ontario, Canada, 1932–1978 
401 Towards London No. 1 
1968–1969 
oil on plywood 
Art Gallery of Ontario 
Gift of Norcen Energy Resources Limited, 1986 86/47 
 
Sheila Ayearst 
born Ottawa, Ontario, Canada, 1977 
The 401 Towards London: Median 
1992 
acrylic with oil colour varnishes on canvas 
Collection of Museum London; Gift of the artist, 2017 
 
According to his own writings, Jack Chambers was inspired to paint this iconic Canadian highway scene 
after seeing it captured in the rear-view mirror of his car during a drive on the 401. This anecdote 
perfectly encapsulates the artist’s notion of “perceptual realism,” whereby personal experience is 
transformed through the artistic process. 
 
Sheila Ayearst revisited Chambers’s 401 in 1992, painting a grittier, darker picture of this well-known 
section of the highway. Both include cars that are only visible far in the distance (with a single truck, in 
Chambers’s case). Anyone who’s encountered wall- to-wall traffic on this stretch in recent years would 
likely find it almost impossible to imagine this empty, mournful road. 
 
Jean-Michel Basquiat 
born and died New York City, New York, United States, 1960–1988 
Used Car Lot 
1987 
oil stick on paper 
Courtesy of Gray Matter Archive 
 
All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the 
Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-
renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine 



veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray 
Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the 
group of works represented in this catalogue and exhibition. 
  
Alex Bierk 
born Peterborough, Ontario, Canada, 1982 
Drift 
2020 
oil on linen 
Courtesy of General Hardware Contemporary 
 
Like Jack Chambers, Alex Bierk takes photos in order to paint. Bierk takes at least a hundred photos a 
day, which he uploads to the cloud; in this way, he is able to instantly access hundreds of thousands of 
his own photos. This allows him to mine his own archive in the hopes of finding what photographer 
Henri Cartier-Bresson dubbed “the decisive moment”—the uncanny sense that one has captured the 
essence of a specific, spontaneous instant. In the case of Drift, Bierk has faithfully rendered a 
photograph that might depict the seconds prior to a crash, another horn-honking bit of road rage—or 
just another benign moment on the road. 
  
 
 
 
Home Movies of Action on the Road 
1933–1969 
found film and video (digitized, silent, variable durations) 
Courtesy of Prelinger Archives 
 
Tracing trip plan on map, 1951 
Family packs car for trip, Michigan, 1941 
Driving on flooded road, Central Valley, California, 1951  
Cars wait at Canada/U.S. border, 1947 
Stopping at Conoco service station, 1959 
Children ride horses down main street, Dugger, Indiana, 1949  
Handmade trailer passes through Ventura, California, 1939  
Car departs on road trip, 1933 
Dorothy Racies rides in Jeep and mugs camera, 1947  
Family poses in station wagon, 1949 
Driving man, sleeping woman, Washington state, 1966  
Latinx family travels in Southwest U.S., 1955 
Holiday Inn, Texas, 1969 
Driving through Chandelier Tree Drive-Thru Tree Park, Leggett, California, 1964 
Man at gas station doffs hat, 1936 Ominous sky, southern U.S., 1967  
Man shoots selfie in hubcap, 1939 
  
Home Movies of Driving on the Road 
1929–1968 
found film and video (digitized, silent, variable durations) 
Courtesy of Prelinger Archives 



 
Title card, Calvin Myles Kershner roadtrip movie, 1929  
Driving the QEW, Ontario, 1968 
Car keeps pace with train, 1951  
POV from rear seat, 1948 
Ups and downs in the Ozark Mountains, 1946  
Hitchhiking in the Canadian Rockies, 1967 
 Slow going on the freeway, Los Angeles, 1958  
Women herding cattle off the highway, 1952  
US 60/US 70, California, 1958 
Driving around a turn, Appalachia, 1966 
Drivers wave at other cars, Golden Gate Bridge, 1958  
Dunkin’ Donuts on a rainy evening, New England, 1963  
Driving through a California wildfire, 1958 
Driving the gypsum road, White Sands National Monument, New Mexico, 1946 
  
Home Movies of the Roadside 
1931–1975 
found film and video (digitized, silent, variable durations) 
Courtesy of Prelinger Archives 
 
Girl points to roadside map of Michigan, 1964 
Two women wave to camera at Indiana state line, 1940  
Street life in a Kentucky town, 1941 
Woman sprays down vegetables at roadside stand, 1940  
Woman poses at South Dakota state line, 1957 
Driving by Corn Palace, Mitchell, South Dakota, 1949  
Views of service stations and general stores, Ohio, 1931  
Men greet each other at gasoline station, Michigan, 1936  
Three crosses by road, Southern U.S., 1959 
Roadside pumpkin stand, 1938 
Brief gasoline stop, Southeastern U.S., 1955  
Tourist City Court, 1955 
Peter Pan Motel, Florida, 1959 
Black schoolchildren wait by road, Alabama, 1948  
Boy poses at Mississippi state line, 1947 
Father and son drink milk at roadside, 1940  
Photographing curve on Pan Pacific Highway, Oregon, 1939 
Man poses by National Reactor Testing Station, Idaho, 1962  
Man mimicks trailer park statue, 1937 
Motor court, Western U.S. desert, 1938 
Posing at California state line, Interstate 10, 1972  
Joshua tree and steam train, California, 1946  
Father and daughter, migrant workers, Kern County, 
California, 1938 
Arch, downtown Modesto, California, 1952 
Driving by Wheeler Ridge pumping station on Interstate 5, California, 1975 
Woman photographs Boulder Dam, 1941  



Family silhouetted against Arizona sunset, 1965 
  
Webers on Highway 11 
around 2019–2021 
digital photographs from social media 
 
Courtesy of Alexander Teuscher, Allen Goland, Becky Malo, BK on the scene, Bleacher Bum Collectibles, 
Brenda Clark, Brendan Fallis, Caitlin Heal, Cassandra Holtby, Chad Martin, Chris Emerson Andal Mateo, 
Christopher LeGault, Dan Pinckard, Dave Bennison, Davelle Morrison, David W Kennedy, Deepak Kalra, 
Don Rose, Dwight Chorney, Edyta Fryc Tobiasz, Escape Toronto, Gail Pustelnik, Graham Nasby, Holly 
Matrimony Weddings, Hope McAlister Gibbs, J. Courtland Elliott II, James Hoysa, Jay Lalonde, Jeff 
Ferguson, Jen Yagubkin, Jenna Abbott, Jennifer JEan Horn, Jill Cummings, Jim Garland, John Loyens, John 
MacNab, John Madden, John Murray, Karen Lapuz, Karen McEllister-Trottola, Kathy Jennings, Kelly 
Arnott, Kimberly Ramrayka, Laura Graydon, Lisa Kirkham, M.J. Perry, Marelene Card, Mark Salter, Mark 
Zinga, Matthew Clark, Maureen Kane Fyke, Michael Mongrain, Mike Sansano, Milja Gillespie, Morgan 
the Portie, Patricia Smith, Patrick Brooks, Rui Cunha, Scott Knight, Sean Moffitt, Shelly Rae, Stefan 
Ottenbrite, Steve Bannerman, Steve Bentley, Steve Mitchell, Super Jack, Tanya Cora, Teresa Carlington-
Elias, TMR Customs, Todd Gale, Tracy House, Trevor Rines, Trevor van Mierlo, Ute Schmid Jones, Warren 
Kennedy, Wayne Markus, Whitney Douglas, Your Oxford, Andy Labell, Daryl Andrews, David Hatton, Jim 
Gilbert, Jodi Swayze, Ryan Brown 
 
A wise person once said life isn’t about the destination— it’s about the journey. From posing for the 
camera at state lines to a mandatory bite at an iconic roadside burger joint (Webers on Highway 11, 
anyone?), our travel photos and movies remind us that pit stops, packing, and the rituals we engage in 
along the way are all part of the adventure of being on the road. 
  
 
 
  
K.M. Graham 
born Hamilton, Ontario, Canada, 1913 died Toronto, Ontario, Canada, 2008 
First Moon Landing, Apollo 11 
1969 
11 drawings; blue ink on sketchbook paper Art Gallery of Ontario; Gift of the artist, 2002 2002/9448.1-.6 
 
Along with more than 600 million other people, K. M. Graham tuned in to watch the televised Apollo 11 
lunar landing on July 20, 1969. As the broadcast unfolded, Graham captured her impressions in blue ink 
on sketchbook paper—a spontaneous reaction to an event that transformed the possibilities of human 
presence in the universe. Like Arthur Jafa, Graham extracts familiar images from the mediums in which 
they were originally experienced, reimagining them with fresh context, connections, and meaning. Some 
of the drawings are captioned with commentary from Neil Armstrong and Buzz Aldrin, the first and 
second astronauts to walk on the moon, adding another layer to this reconfigured record-keeping. 
  
 

  



Superstar 
 
“I awoke one morning and found myself famous.” 
— Lord Byron 
 
Celebrities have walked among us since the pharaohs ruled ancient Egypt. By the late 1700s, however, 
being famous took on a greater cultural significance. This is largely attributable to the notoriety of the 
English poet Lord Byron, who is generally acknowledged as the first widely known figure to dissolve the 
boundaries between his public and private lives, self-consciously manipulating the cult of personality 
that surrounded him. 
 
The idea of celebrity would be turbo-charged 150 years later, thanks to new recording technologies, a 
titanic entertainment industry, and a media ecosystem with a ravenous appetite and international 
reach. Artist Andy Warhol, the Lord Byron of the 1960s, created his own cult of personality. Zine editors, 
punk bands, amateur filmmakers, reality-television stars, and other enterprising seekers of celebrity 
took advantage of the tools at hand to carve out their own space in the cultural imagination. Over the 
past three decades, this cohort expanded to include bloggers, YouTube stars—and, well, potentially 
everybody, thanks to the emergence of social-media platforms. 
 
 
Auguste Jean Baptiste Marie Blanchard, Jr. 
born and died Paris, France, 1792–1849 
Frontispiece from The Complete Works of Lord Byron 
(1835), 1834 
engraving 
Thomas Fisher Rare Book Library 
  
In 1812, Lord Byron published the first two cantos of his epic poem Childe Harold’s Pilgrimage, and the 
public reception of this work was unlike the response to any other volume of poetry in history. The 
poem is a tale of a charming if disillusioned young man, not unlike Byron himself, who abandons the life 
of luxury that he was leading in order to travel the world. Childe Harold can be seen as the first 
archetypal Byronic hero. Readers fell in love with the character—and, by extension, with the writer 
himself; albeit the bolder, badder, better Byron that he projected in this blurring of art and life. In this 
way, Byron created the template for our modern notion of celebrity. 
  
 
Hide collective Caroline Azar (editor) 
born Beirut, Lebanon, 1961 
G.B. Jones (editor) 
born Bowmanville, Ontario, Canada 
Hide no. 3 
Hide no. 4 
Hide no. 5 
1984 
print and cassette zines 
Courtesy of Jim Shedden 
  



As punk emerged in the early-to-mid-1970s, its adherents rejected everything about mainstream 
culture: its music, its fashion, its politics, and its media. Instead, those within the movement embraced 
the raw, the amateur, and the DIY, with zines becoming their primary vehicle for disseminating news, 
opinion, and images. 
 
Hide was a fanzine associated with the Toronto feminist post-punk band Fifth Column. Despite its 
relatively modest print run (only 100 copies of each issue were produced), the zine nonetheless helped 
galvanize artists, musicians, filmmakers, and their fans in the local alternative scene, and in the 
generations since it was first released, has become legendary amongst people interested in the 
possibilities of DIY culture. 
  
 
Gary Topp 
born Toronto, Ontario, Canada, 1945 
Personal phone book 
1976–1990 
commercially produced bound book with various media 
Courtesy of Gary Topp 
  
With his business partner, Gary Cormier, music promoter Gary Topp established Toronto as a hotbed for 
cutting-edge music. The Garys, as they were known, had an instinct for recognizing up-and-coming 
talent that made the venues they booked (including the Horseshoe, the Edge, Larry’s Hideaway, and the 
Concert Hall) and the festivals they coordinated (such as the legendary Police Picnic) a breeding ground 
for punk, new wave, post punk, jazz, and all manner of innovative music. Topp’s address book and 
organizer is an accidental but breathtaking personal document of the bonanza of independent musical 
talent that defined the city in the 1970s and 1980s. 
  
 
Reality Television 
1948–present 
various media 
Courtesy of Jim Shedden 
 
Taking a cue from the 1973 PBS documentary series An American Family, MTV’s The Real World, which 
debuted in 1992 and ran until 2017, essentially invented reality television—and established MTV as a 
home for the genre. Other networks followed suit, with popular shows from The Bachelor to Survivor 
establishing the form as an undeniable cultural obsession. From television’s earliest days, with shows 
like Queen for A Day and Candid Camera, people have taken advantage of the opportunity to have their 
lives, or at least brief fragments of them, recorded, edited, and broadcast. The success of reality 
programming is yet another example of human beings embracing media that proclaims “I am here.” 
  
 
Speakers Corner episode feat. Barenaked Ladies 
March 30, 1991 
video 
 
Roughly around the same time that The Real World debuted, Toronto’s CityTV launched Speakers 
Corner, a series that featured content recorded by members of the public in a video booth outside its 



Queen Street studios. The concept proved incredibly popular. In the streetside kiosk, in front of the 
camera ordinary folks expressed opinions about people, places, and things, told jokes or stories, and 
gave brief performances. Musicians, writers, filmmakers, and other artists would frequently drop by to 
opine, read, or sing. The Barenaked Ladies, for example, previewed their song “Be My Yoko Ono” before 
they released their demo, The Yellow Tape, in 1991; this self-effacing, exuberant appearance would 
prove pivotal in their early career. Just a few years later, YouTube and streaming video would vindicate 
the mission of Speakers Corner while at the same time rendering the show a quaint prototype. 
  
Jennifer Kaye Ringley 
born Harrisburg, Pennsylvania, United States, 1976 
JenniCam (jennicam.org) 
1996–2003 
stills from video feed previously livecast online 
Courtesy of the Wayback Machine Internet Archive 
 
Jennifer Kaye Ringley created JenniCam, a game-changing website where she documented her entire 
life, in realtime, without filters, and shared the video footage with anyone and everyone on the Internet. 
She was the first to do this, anticipating the many conceptual artists, pornographers, and regular folks 
who have found an unprecedented platform for exhibitionism and self-revelation online. Here, too, 
voyeurs found their nirvana. 
  
Justin Hall 
born Chicago, Illinois, United States, 1974 
Justin’s Links (links.net) 
1994–ongoing 
blog 
  
We’ve been keeping diaries of some kind for hundreds, maybe thousands of years. Typically, these 
confessions and revelations are kept private; sometimes, we go so far as to hide our personal musings, 
or secure them under lock and key. Justin Hall, perhaps the first person to keep an online journal, 
launched his website, links.net, in 1994. Like Jennifer Ringley, Hall approached his site with a zeal to put 
it all out there. This attitude of full transparency seemed radical at the time, but would soon become 
ubiquitous, with Blogger, YouTube, Facebook, Twitter, and dozens of other online platforms 
encouraging all of us to share everything all the time. 
  
Selfies with President Barack Obama (2018) by Kehinde Wiley and First Lady Michelle Obama (2018) 
by Amy Sherald 
2019–2021 
 
Instagram photos 
Courtesy of aleesaalexander, antoniomoore_, aprilhussar, arlisee92, artperson100, brandonwrites, 
cacasoria, carolineamos, chronicallymadelyn, deborah.j.stein, deenazeina, drhmaw, eickyeicky, 
frantoast, j.dthomson, j.dthomson, kaitczurylo, lindseyohcheer, Massageyogapdx, melanielovesdc, 
portraitsbyolin, poshyoungthing, sarah_problem_, sharisse_elegantly, tonistable, verus_animus, 
artchortle.png, audr chaelhallviola.png, morgan the portie, themonalita.png, 4z4z31, a.e.charles, 
apex_son, chelsea_oscine_zent, Cusoon, dana_huraimi, david_enriquez, Geovannyvicente, 
gotham_cosmopolite, Gritandgracefineart, Imtalkinstfu, kbrewskee, Kramertime, Kristin Brubach, 



nini.ouyang, Ofe23, Omgitslisab, oscar_and_hikki, Pammyshep, Rgindc, Rosieeats, Ryanpmcbride, 
s2scrzn, Samflairart, sammiemartin13, sarah_problem_, say_na.ta.lie, winecountryella 
  
In 2018, Kehinde Wiley’s portrait of former President Barack Obama and Amy Sherald’s portrait of 
former First Lady Michelle Obama were unveiled at the National Portrait Gallery in Washington, DC. 
Record numbers of visitors travelled to the city to see these works in person before the paintings were 
sent on a cross-country tour in 2021. A secular pilgrimage of sorts, the phenomenon is routinely 
documented in the form of portrait-adjacent selfies on Instagram. These snapshots stand as a testament 
to the enduring cultural influence of the 44th president of the United States and the evolving 
relationship between high art and everyday life. 
  
Marilyn Minter 
born Shreveport, Louisiana, United States, 1948 
Miley 
2016 
chromogenic print 
 
In 2018, Marilyn Minter and Miley Cyrus collaborated on a fundraising campaign for Planned 
Parenthood, auctioning off photographs of Cyrus that Minter had taken in her studio. The designer Marc 
Jacobs then printed the images on shirts, which he sold, donating the proceeds to the non-profit. In 
addition to raising money and awareness for a worthy cause, the whole endeavour stands as a good 
illustration of how celebrity and art can be easily and seamlessly commodified. 
  
Kim Kardashian 
born Los Angeles, California, United States, 1980 
Selfish 
2015 
book 
 
“Selfish occupies a place somewhere between a Marina Abramovićc stunt and your Facebook friend 
who splices together brief video clips every day for a year. The intention is far more like the latter, but 
flipping through the book may leave you with this philosophical question: Why bother hiding anything? 
(That’s quite the millennial take, but hey, it’s a less troubling question than the existential query Kim’s 
iPhone game raises: Does anything matter?)” 
— Jillian Mapes, Flavorwire (2015) 
  
 
Tavi Gevinson 
born Chicago, Illinois, United States, 1996 
“Who Would I Be Without Instagram? An Investigation,” from The Cut 
2019 
 
Excerpt from “Who Would I Be Without Instagram? An Investigation.” The Cut, in New York Magazine, 
September 16, 2019, thecut.com/2019/09/who-would-tavi-gevinson-be-without-instagram.html. 2019 
Vox Media, LLC. First published in New York Magazine. All rights reserved. Distributed by Tribune 
Content Agency. Image © Eva O’Leary 
 
 



Patti Smith 
born Chicago, Illinois, United States, 1946 
Self Portrait N.Y.C. 
2003 
gelatin silver print 
From the collection of James Lahey 
 
Patti Smith can seem like an antihero from a William Blake poem, a character who is meant to serve as a 
counterpoint to the inexorable flow of industrial “progress.” At the same time, she plays the role of a 
modern-day Byron: loyal to her muse and intently focused on her poetry, photography, and music; but 
also keenly aware of her fame, her global fan base, and her status as a style icon. To that end, Smith is 
cheerfully present on Instagram, where she shares personal photos of birthdays and dearly departed 
friends, travel photos and tour highlights. She does this all as both poet and celebrity, while still 
managing to avoid coming across as cynical or manipulative. 
 

Fiona Smyth 
born Montreal, Quebec, Canada, 1964 
From Cave Paintings to TikTok: 
A Timeline of Self-Documentation 
2021 
ink on paper and digital drawing 
Commissioned by the Art Gallery of Ontario 
  
 
 
 
 
 
 
 
  



 
Everyday People 
 
Zun Lee 
(compiler/assembler) 
born Frankfurt, Germany, 1969 
Unknown photographers 
Fade Resistance collection 
1970s–early 2000s 
Polaroids; chromogenic prints 
Art Gallery of Ontario; Purchase, with funds donated by Martha LA McCain, 2018 
 
In 2012, Canadian artist Zun Lee started purchasing orphaned Polaroids and snapshots from eBay and 
yard sales. Four years later, he compiled them to create Fade Resistance. Both a collection and an 
archival project, Fade Resistance bears witness to the everyday lives of Black American families between 
the 1970s and the 2000s. 
 
The memories preserved here belong to a multifaceted community who photographed themselves 
doing ordinary things: listening to music, graduating from college, dressing up, getting married, 
celebrating birthdays, raising children. These representations of daily social life were produced by and 
for Black Americans; Lee’s decision to safeguard these snapshots and elevate them as works of art helps 
expand the visual record of Black self-representation and subjectivity in mainstream art history. 
  
 
On Kawara 
born Kariya, Japan, 1932 
died New York City, New York, United States, 2014 
I Got Up 
1968 
80 colour offset lithographs and ink on paper card Art Gallery of Ontario; Gift of Gerald Ferguson, 1990 
90/634.1–.80 
 
Everyday life is defined by repetition—we sleep, we wake, we eat, we work, we sleep. In 1968, On 
Kawara wrung witty art out of this recurring theme: he purchased postcards that he stamped with the 
phrase “I GOT UP AT,” followed by the time. 
 
In an era of smartphones and wearables, most of us routinely regulate and chronicle the small 
movements of our lives, whether that involves photographing an image of our lunch or tracking the 
number of steps we take in a day. Kawara’s manual record and your Fitbit’s digital calculation say the 
same thing, more or less: that our lives are essentially just the accrual of such moments, and that, even 
as each day brings us closer to an inevitable end, we are, for the moment, still here. 
  
Jean-Michel Basquiat 
born and died New York City, New York, United States, 1960–1988 
Untitled (Goldtooth) 
1986 
oil stick and acrylic on canvas 
Courtesy of Gray Matter Archive 



 
While Basquiat may not have expressly intended this to be a self-portrait, the grimacing face that floats 
against the blue background is likely an example of the artist referencing himself. The gold incisor may 
depict Basquiat’s unfulfilled wish for similar bling to replace the front tooth he had lost in childhood. 
 
All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the 
Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-
renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine 
veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray 
Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the 
group of works represented in this catalogue and exhibition. 
  
Alyssa Bistonath 
born Winnipeg, Manitoba, Canada, 1982 
Isolation Photographs 
Davenport  
Burkes 
Manis  
Hiba  
Hazel 
Michele  
Elle Tam 
Saving Grace  
Fiesta Farms  
Andrew 
Christie  
Dufferin  
Dar 
My House 
2020 
chromogenic prints 
Courtesy of the artist 
 
“I took the majority of these photographs of my friends at the beginning of the pandemic. My friends 
are all within walking distance—I live in downtown Toronto— so being able to get out once or twice a 
week during lockdown and just see their faces was really just good for me personally. The practice of 
walking and taking photographs was meditative: I was using the camera to heal the panic that I think we 
were all feeling at 
that time.” 
 
— Alyssa Bistonath, from an AGO Art in the Spotlight Facebook Live conversation (2020) 
  
 
Portraits of Resilience 
2021 
 
vinyl and digitized photographs 
Organized by the Art Gallery of Ontario 



 
We are surrounded by stories of resilience—examples of people grappling with challenges who, in their 
day-to-day lives, manage to persist, survive, and even thrive. In 2021, the Portraits of Resilience project 
invited participants of all ages and skill levels to help us picture the recent past and move forward 
together. 
 
Participants were asked to create something that represented “resilience,” and then upload a digital 
version of their work to the AGO’s online community gallery. Over six months, more than 3,000 
incredibly moving and creative compositions were submitted: images of people, experiences, objects, 
landscapes, and moods. 
 
The project was designed to showcase images and words from and for the community, and to share how 
we’ve been resilient together throughout the pandemic. During a time of so much social and political 
upheaval and economic uncertainty, the dazzling expressions of creativity here illustrate the various 
forms that resilience can take and the ways that it can be a 
catalyst for wonder and innovation. 
 
Runtime: 5 hours, 16 min. 
 
We invite you to explore these submissions online at AGO.ca/portraits-resilience 
 
Portraits of Resilience generously supported by 
The Schulich Foundation 
  
Artworks on vinyl by: 
Adrian D. Aki P. Alara Bulur Alicia Phen Alissa Zilberchteine Amanda Immurs Amanda McKinney Sparrow 
Amit Choudhury Amy Bagshaw Andy Zhuang Angelina Barrucco Anne Hoover Anthony Baranyi April Feng 
Azerine DeLuca Becky Gaber Brianna Rustige Cassie Slack Catharina Breedyk Law Catherine Rousselle 
Cherie O’Connor Christine Chin-Fook Christine Fitzgerald Claire Zhu Cole Swanson Cynthia Liu Dania 
Sabri Danielle Hyde Darlene Webb Denise Gracias Don Short Donny Nie Dragan Sekaric Shex Dulce Milay 
Barrera Rangel Elizabeth Greisman Emily Cao Emma Lyon Emma Pirie Esther Au Forrest Russell George 
Balyasin Gerhard Kaiser Gesilayefa Azorbo Ghazaleh Rastgar Greg Kustudic Gwen Zezulka Hau Truong 
Haya Abu Mealek Helena Wehrstein Irma Osadsa Isabel Morris James James Jane Laster-Gordon 
Jeff Korda Jeffrey Yang-Chen Jill Price Joanna Craig John Hryniuk Kate Easterbrook Katrina Jurjans Katya 
Belilovsky Kelly Dundas Kelly Hechler Kirsten Thomson Kristy Boyce Lisa de Jong Lorna Ramlochansingh 
Madeleine Domingue Mahmoud Meraji Malaya Lalog Maria Styranka Michael Dewdney Mike Feraco 
Mir Mehran Roshannia Miroslav Dufresne Monika Stoskute Nina Silver Oden Puskas Oleh Lesiuk 
patenaude patenaude Ratry Toun Ray Koh Rick McGinnis Robin Leigh Ryanne Florence Sam Welbourn 
Sara Hess Sarah Lai Sarah May Taylor Sean Singer Shaza Elnour Shuichiro Kosaka Shye Zhang Sierra Peca 
Suzanne Simoni Tahnee Pitter-Duncan Tanya Hendriks Tatum George Ted Scott Trudie Cox Virginia 
Morley Vishwa Patel Wendy Soon Wynona Zhang Xiang Zheng Zeinab Khan 
  
 
 
Fiona Smyth 
born Montreal, Quebec, Canada, 1964 
I AM HERE 
2021 



mural; ink on paper and digital drawing 
Commissioned by the Art Gallery of Ontario 
 
Toronto-based artist Fiona Smyth’s drawings are jarring, raucous, and celebratory. This expansive, 
meticulously detailed collage is meant to encapsulate the obsessive and constellatory nature of human 
documentation, from cave paintings all the way to Instagram. Be sure 
to comb through every centimetre—who knows what you might find! 
 
 
@chrisseroo0125 @matthew.deloch @_gabbyhernandez 
@indigenous_baddie 
@onyxrain @rynnstar 
@lizemopetey @bekahcloud @drearonnie @mahamaven @kayuulanova 
@theofficialtayediggs 
@ghosthoney 
@thaddeusshafer @terminallychill   @marileecleveland @littledoorag 
@mikemitchelljr 
@leegumbs 
@thedaintyfunk 
@abiclarkecomedyt 
TikTok 
2020 
21 TikTok videos (sound, variable durations) 
Compiled by Meredith Shedden 
 
 
 
 
 
  



Panorama 
 
“Our search for the human takes us too far, too ‘deep,’ we seek it in the clouds or in mysteries, whereas 
it is waiting for us, besieging us on all sides. We will not find it in myths— although human facts carry 
with them a long and magnificent procession of legends, tales and songs, poems and dances. All we 
need do is simply to open our eyes, to leave the dark world of metaphysics and the false depths of the 
‘inner life’ behind, and we will discover the immense human wealth that the humblest facts of everyday 
life contain.” 
— Henri Lefebvre, Critique of Everyday Life (1947) 
  
Rick Prelinger 
 
 
PANORAMA 
2022 
 
26 loops of digitized film (colour and black and white, silent, 26 min.) Sound composition by David Wall 
Commissioned by the Art Gallery of Ontario 
 
Watching home movies is like entering a house that feels perfectly familiar from the outside but which 
reveals itself to be completely unpredictable once you open the door. Framing our world in familiar and 
reassuring ways, home movies also tend to pull us in directions we might not expect. Building on this 
attribute, each of PANORAMA’s twenty-six chapters riffs on a recognizable theme deeply embedded in 
home-movieness—love, speed, celebration, competition, discovery, surprise—and images that hide as 
much as they reveal. Every chapter is meant to be watched intently and repeatedly, as one would watch 
a family film, yielding new detail with each viewing. Together, these vignettes testify to the striking 
ability of home movies to combine opposites: the obscure and the accessible, the familiar and the 
strange, documentary and fantasy, pride and shame. 
  
Each chapter of PANORAMA is also a moment borrowed from a fifty-year history of North American 
celebration, ceremony, travel, and labour. We might imagine watching this collection as akin to flipping 
through the pages of an infinite encyclopedia of human life and behaviour, filled with never-ending 
variation, and where each entry stands for many more unseen. The alphabet is used as a way of 
structuring the work without resorting to narrative, or even anything particularly linear or hierarchical: 
the sections could be easily reordered for a different (but parallel) experience. The 
sections are meaningful, but there’s a suggestion that potentially hundreds of other categories could be 
used to suggest interpretations of the twenty thousand home movies in the Prelinger Archives. Think of 
each chapter as a microcosm of a lost world that hasn’t changed nearly as much as it seems—even 
though it may not look much like what we see through our smartphones today—and consider what it 
means when personal images find their way onto museum walls. 
 

Apparatus 
How we shoot, act in, and project home movies. 
Blackness 
Near an unknown army camp, a Second World War–era celebration of American Independence 
Day is also a celebration of Blackness. 
Contest 
Women gather to compete in a ritual that remains unexplained. 



Destination 
In the sprawling Los Angeles County suburbs of 1953, a moment of celebration: a new fast-food 
restaurant is born. 
Enthusiasm 
Apples offer an excuse for bumping heads over a pan. 
Fellowship 
All ages come together to celebrate their community of faith. 
Generations 
On a street somewhere in Southern California, the parents and children of the Sinaloa 
Restaurant. 
Heartland 
Missouri farmers gather for Saturday market day in 1941, in the manner of a much earlier time. 
Insurrection 
In July 1967, Edsel B. Stallings takes his camera onto the streets of his Detroit community. 
Jumpy 
An exhilaratingly unsteady speed run through early-1930s downtown Los Angeles, where City 
Hall stands as the only link between 
then and now. 
Kodachrome 
Women dance with women at the 1939–1940 New York World’s Fair. 
Language 
Deaf people party and communicate with exuberance. 
Manifest Destiny 
As we watch the road unspool, we re-enact exploration, settlement, and conquest. 
Nature/Culture 
In a national park, humans amuse themselves by turning wild bears into pets. 
Outsider 
Residents of the road pause to be photographed in the 1940s and 1950s. 
Party 
Revellers celebrate New Year’s Eve at a working-class bar in downtown Los Angeles before the 
building is levelled in the name of urban renewal. 
Queer 
A pyjama party affirming the power of beer, cigarettes, wrestling, and love. 
Recording 
The lost art of the mother/daughter mixtape. 
Survival 
Native fishers engage in a ritual combining community and survival. 
Tour 
How goods are made—and, more importantly, who makes them. 
Unspoken 
A white itinerant filmmaker visits a segregated town in the southern United States. 
Video 
Filming the television screen as an expression of excitement and pride. 
Wedding 
A Mexican family celebrates a wedding in the historical heart of Los Angeles. 
Xmas 
True joy as a man receives the gift he most wanted. 
Youth 



Smoking and engaging in cosplay, aware the camera is watching. 
Zero 
The unpopped champagne cork: a scene to which there is no conclusion. 

  
The soundscape for PANORAMA was designed to reflect the haphazard, unedited, “first thoughts” 
aesthetic of the Prelinger Archives. A diverse cross section of Canadian musicians were asked to 
document themselves, performing from a list of well-known folk and popular songs and using everyday, 
informal equipment, such as iPhones. The only rules for the recordings involved duration (one minute) 
as well as rehearsal and retakes (none). Although the sound has been synchronized 
to the edited images, an attempt was made to further echo their “homemade” quality by avoiding, as 
much as possible, conventions of film music soundtracking, such as exact adherence to picture edits and 
the deliberate mirroring of emotional or dramatic content. In this way, the soundscape of PANORAMA 
inhabits a similar world of casual play and rough-hewn moment-capture as the lovingly created little 
films flickering across the installation’s screens. 
— David Wall 
 
 
 
Musician and singer credits: 
 
Down Among the Sheltering Palms: Kyla Charter 
Shady Grove: Ken Whiteley 
The Midnight Special: Bob + Esmé Wiseman 
I’ll Fly Away: Nick Ferrio 
The Prisoner’s Song: Kathryn Rose 
Hard Times Come Again No More: Ken Whiteley 
The Streets of Laredo: Ansley Simpson 
Polite Dance: Yoshi Maclear Wall 
Uncloudy Day: Andrew Whiteman Wonderful Words of Life: David Wall I’ll Fly Away: Ken Whiteley 
Wonderful Words of Life: Dave Clark 
Ja-Da: Christopher Brown 
Brighten the Corner Where You Are: Sarah Harmer 
Backwater Blues: Tanika Charles 
Put Away a Little Ray of Golden Sunshine: Nobu Adilman 
I Am Here: David Wall 
Ja-Da: Alana Bridgewater 


	Structure Bookmarks
	 
	I AM HERE: Home Movies and Everyday Masterpieces 
	Label Copy in Order of Exhibition 
	 
	Introductory Text 
	Since at least the age of cave paintings, humans have been driven to document their day-to-day activities, capturing the contours and details of lived experience. Our compulsion to record daily life is ubiquitous, universal, and seemingly eternal. 
	I AM HERE: Home Movies and Everyday Masterpieces brings together a range of these personal records, teasing out the relationships, contrasts, and commonalities between various expressions of this impulse, from home movies to snapshots, photo albums, diaries, lists, and works of art. I AM HERE explores this documentary drive across media, cultures, space, and time, illuminating our collective obsession with capturing moments of personal history. 
	The inspiration for I AM HERE began with the Prelinger Archives which, among other things, holds over 20,000 home movies and amateur films in its collection. Selections from the Prelinger Archives are woven through these galleries, and Prelinger’s work in this area informs every aspect of the exhibition. 
	 
	Malcolm X Boulevard and 141st Street, Harlem, New York 
	1939 
	found film (digitized, silent) 
	Courtesy of Prelinger Archives 
	 
	Werner Herzog 
	born Munich, Germany, 1942 
	Cave of Forgotten Dreams 
	2010 
	original: digital 3-D film (colour, sound, 89 min.); this presentation: two digital excerpts (colour, silent, 1 min. 6 sec. and 2 min.) Courtesy of Visit Films 
	  
	Njideka Akunyili Crosby 
	born Enugu, Nigeria, 1983 
	Blend in – Stand out 
	2019 
	acrylic, coloured pencil, charcoal, and photographic transfers on paper 
	Collection of the artist, courtesy of David Zwirner and Victoria Miro 
	 
	Using large-scale compositions of collage, drawing, and paint on paper, Njideka Akunyili Crosby explores her personal history. Here, she offers a glimpse of her day-to-day life as a Nigerian immigrant married to a white American man. 
	“I work from my experiences of growing up in Nigeria and then immigrating to the United States in my late teens,” Crosby said in a recent magazine interview. “Since the [presidential] election in 2016, I’ve been grappling with my role as an artist.… Some make works that hold up a mirror to the rot (systemic racism, sexism, etc.) in society; some create works that affirm underrepresented experiences, that let you know you are not alone; some create magical moments and experiences that allow us to escape the 
	  
	 
	Our House  
	Homes can be real, concrete places, but they can also be symbolic vessels that evoke childhood memories, fantasies, relationships, and rituals. They can elicit a strange mixture of feelings: comfort, happiness, guilt, and fear. For some, home is not a house. Many individuals live within the confines of a prison, hospital, or care facility. 
	 
	From paintings of dwellings to videos of our domestic activities, the concept of home has been a subject of our representations for centuries. The home movies and artworks in this section work together to highlight this tension and represent the complex emotional relationships we develop with the places 
	in which we live. 
	  
	Keiran Brennan Hinton 
	born Toronto, Ontario, Canada, 1992 
	As Thick as Water 
	2017 
	oil on canvas 
	Courtesy of Fidelity Investments Corporate Art Collection 
	  
	Jack Chambers 
	born and died London, Ontario, Canada, 1932–1978 
	Lombardo Avenue 
	1972–1973 
	oil on canvas 
	Collection of the Canada Council Art Bank 
	 
	Jack Chambers 
	Diego Reading 
	1976–1977 
	oil and synthetic paint in natural resin varnish on plywood 
	Art Gallery of Ontario; Purchase with the assistance of the Judith Rachel Harris Foundation and Ethel Harris, 2007 
	2007/92 
	 
	Although Chambers didn’t consider himself a photographer, many of his paintings—including these ones—were derived from photographs he took and used as source material for his emotionally charged, spiritual, and reflective paintings. The domestic sphere plays an integral role in Chambers’s work. Depicted here is the artist’s family home in London, Ontario, where he spent the final years of his life. In these two views—one exterior, one interior— Chambers’s attention to detail highlights how much he adored th
	 
	Eric Glavin 
	born Montreal, Quebec, Canada, 1965 
	Regent Park 1c 
	from the series Regent Park 1a–f 
	1999–2002 
	diasec-mounted chromogenic print 
	Art Gallery of Ontario; Purchased with the assistance of the Ivey Foundation Fund, 2008 
	2007/242 
	 
	Luis Jacob 
	born Lima, Peru, 1970 
	Regent Park, Sumach Street, Toronto 
	Regent Park Boulevard, Toronto 
	2018 
	chromogenic prints 
	Courtesy of the artist 
	 
	Paul Kurti 
	born Tirana, Albania, 1982 
	RE-vitalization 
	2015 
	digital video (colour, silent [this presentation], 1 min. 1 sec.) 
	Courtesy of the artist 
	  
	Toronto Telegram (publisher) 
	Leo Harrison (photographer) 
	Hallowe’en: Party at Lord Dufferin School 
	1967 
	 
	Toronto Telegram (publisher) 
	Sean Browne (photographer) 
	Regent Park Gang 
	1964 
	 
	Toronto Telegram (publisher) 
	Bill Dampier (photographer) 
	Regent Park Pool Protest 
	1969 
	 
	Toronto Telegram (publisher) 
	Ray McFadden (photographer) 
	Regent Park: Kids 
	Demonstrating in Downpour 
	1969 
	 
	35mm film photographs 
	York University, Clara Thomas Archives & Special Collections Toronto Telegram fonds 
	 
	Regent Park, a neighbourhood in downtown Toronto built in the 1940s as a public housing project, is at once growing and fading. These artworks and archival photos highlight the evolving contrast between the new and the old. Although the public housing complex’s original towers have all been demolished, some of the low-rises can still be found standing. At the same time, newer condominium developments are transforming the face of this historic community. 
	 
	 
	Geoffrey James 
	born St. Asaph, Wales, United Kingdom, 1942 
	Cell decorated with Harley Davidson and East Van logos, Upper E 
	2013 
	pigment print 
	Agnes Etherington Art Centre, Queen’s University Gift of the artist, 2014 
	 
	Geoffrey James 
	Administrative segregation cells 
	2013 
	pigment print 
	Agnes Etherington Art Centre, Queen’s University Gift of the artist, 2014 
	 
	Homes come in many forms. For those living in the prison system, a home can mean the confines of a cell, or the walls of the prison itself. The Kingston Penitentiary, a maximum-security prison in Eastern 
	Ontario, shut down in 2013. That same year, Canadian photographer Geoffrey James took pictures of the facility. His photographs highlight the universal human need for domestic spaces, and our shared desire to create places that we can call our own. 
	  
	 
	William Kurelek 
	born Whitford, Alberta, Canada, 1927 died Toronto, Ontario, Canada, 1977 
	The Bachelor 
	1955 
	mixed media on hardboard 
	The Thomson Collection at the Art Gallery of Ontario 103991 
	  
	William Kurelek 
	born Whitford, Alberta, Canada, 1927 died Toronto, Ontario, Canada, 1977 
	Old Age Is No Joy 
	1968 
	mixed media on hardboard 
	The Thomson Collection at the Art Gallery of Ontario 103993 
	 
	 
	Jeff Bierk 
	born Peterborough, Ontario, Canada, 1982 
	Curtain #1: December 1, 2009 
	2014 
	chromogenic print 
	Courtesy of the artist 
	  
	Christiane Pflug 
	born Berlin, Germany, 1936 
	died Toronto, Ontario, Canada, 1972 
	Interior at Night 
	1964–1965 
	oil and resin and/or oil medium on canvas 
	McMichael Canadian Art Collection; Gift of ICI Canada Inc. 
	  
	Itee Pootoogook 
	born Kimmirut (formerly Lake Harbour), Nunavut, Canada, 1951 
	died Iqaluit, Nunavut, Canada, 2014 
	Houses during early 70’s in Cape Dorset 
	2009 
	coloured pencil with graphite on paper 
	Art Gallery of Ontario; Purchased with the assistance of the Joan Chalmers Inuit Art Fund, 2010 
	2010/19 
	 
	New home and Thanksgiving, Columbus, Ohio 
	1953 
	found film (digitized, silent) 
	Courtesy of Prelinger Archives 
	 
	 
	  
	We Are Family 
	Families—whether we are born into them or choose them— are at the core of our social lives. Our tight-knit intimate circles help anchor us in the world, guiding us down paths through which we discover our identities. It is no surprise, then, that family has been a recurring subject for artists, writers, and filmmakers across all cultures, communities, and eras. 
	 
	Regardless of the forms they take, these visual documents reveal a vast array of complex relationships: some are defined by power, others by love. Families are much more than genealogical bonds. The strength of a family comes not from wealth or power, but from profound, complicated, and shifting ties between individuals. Family life can be chaotic and volatile, but it can also lessen the strain of adversity. 
	 
	Nicole Eisenman 
	born Verdun, France, 1965 
	Another Green World 
	2015 
	oil on canvas 
	The Museum of Contemporary Art, Los Angeles; Purchase with funds provided by the Acquisition and Collection Committee 
	 
	Sandra Brewster 
	born Toronto, Ontario, Canada, 1973 
	Hiking Black Creek 
	2018 
	gel medium transfer, charcoal, and acrylic on wood 
	Art Gallery of Ontario; Purchase, with funds by exchange from a gift in memory of J.G. Althouse from Isobel Althouse Wilkinson and John Provost Wilkinson, Toronto, 2020 
	2020/17 
	 
	This large-scale work by Toronto-based artist Sandra Brewster is inspired by a photograph of her parents taken shortly after her father moved to Canada from Guyana. At the time, her mother had already been living in Canada for three years. 
	 
	As Brewster has explained: “I am sure my parents found comparisons between this landscape and back home which assisted them in becoming more acquainted with this place, where they would spend the rest of their lives. It is as if they were looking for a way to feel at home.” 
	 
	Max Dean (collector) 
	born Leeds, United Kingdom, 1949 
	Lost and Found Photo Albums 
	1890s–present 
	Art Gallery of Ontario; Gift of Max Dean, 2016 
	  
	In the late 1800s, we started to record the visual narratives of our lives in photographic albums. Max Dean’s collection of dozens of lost-and-found photo albums that date from the 1890s to the present 
	provides an opportunity to think about the changing nature of photographic objects. As Dean has remarked, “Photo albums are the one, and possibly only, story many of us write.” 
	 
	Max Dean - Table Case 1 
	1. Unknown American Album of Mini Portraits 
	1938–1939 
	2016/302 
	  
	2. Unknown American American Holiday in Mexico 
	1970s 
	2016/297 
	  
	3. Unknown German, 20th century Album of Miniature Family Snapshots 
	1930s 
	2016/371 
	 
	4. Unknown British, 20th century British Family Snapshot Album 
	1920s–1930s 
	2016/347 
	  
	5. Unknown American 
	Bergen Street School Yearbook; Newark, New Jersey 
	1939 
	2016/301 
	  
	6. Unknown American 
	Family Snapshots; White River, Vermont 
	1950s 
	2016/295 
	  
	7. Unknown American Men Hunting with Guns 
	1930s 
	2016/339 
	  
	8. Unknown, Canadian, 20th century 1982 Christmas & Cottage Album 
	1982 
	2016/231 
	  
	Max Dean - Table Case 2 
	1. Unknown, Canadian, 20th century Landscapes Across Canada 
	1916–1960s 
	2016/266 
	  
	2. Unknown American Home Juice Co. Album 
	1960s 
	2016/312 
	  
	3. Unknown British, 20th century Richard Feuer Equestrian Album 
	1920s 
	2016/349 
	  
	4. Unknown American Pennsylvanian Family Album 
	1930s–1940s 
	2016/311 
	  
	5. Unknown, Canadian, 20th century Family Album from Quebec and Ontario, and Royal Visit to Toronto 
	1930s 
	2016/245 
	  
	6. Unknown German, 20th century Snapshots of Theatre Friends, Finland 
	1950s 
	2016/358 
	  
	7. Unknown American Marianne's Travel Album 
	1930s–1940s 
	2016/310 
	  
	Max Dean - Table Case 3 
	1. Canadian Helen’s Album of the “Boys-Girls of Boylesque,” Las Vegas, Nevada 
	1980s 
	2016/419 
	  
	2. Unknown, Canadian, 20th century Duke Family 
	1930s 
	2016/215 
	  
	3. Unknown, Canadian, 20th century 1930s Family Farmlife and Snapshots 
	1930s 
	2016/216 
	  
	4. Unknown, Canadian, 20th century Friends and Family in Southern Ontario 
	1940s 
	2016/196 
	  
	5. Unknown, Canadian, 20th century Young Adult Friends in Toronto 
	1940s 
	2016/195 
	  
	6. Canadian Mitchell and Beedell Wedding and Holiday Album 
	1971–1975 
	2016/431 
	  
	7. Unknown American Oakland Family Album 
	1970s 
	2016/425 
	  
	Max Dean - Table Case 4 
	1. Unknown German, 20th century Familie Lattmann~Schultze 
	1930s 
	2016/372 
	 
	 
	2. Unknown, Canadian, 20th century White Family, Chippewa, Ontario 
	1930s 
	2016/217 
	 
	3. Unknown British, 20th century British Family in Africa 
	1920s 
	2016/348 
	 
	4. Unknown, Canadian, 20th century Leonard E. Hexter’s Army Life Album 
	1940s 
	2016/212 
	 
	5. Unknown, Canadian, 20th century Girls Highland Dancing Album 
	1947–1952 
	2016/211 
	  
	6. Unknown German, 20th century My First Party and High School Life 
	1957–1959 
	2016/383 
	 
	7. Unknown British, 20th century UK Family at the Beach 
	1920s 
	2016/351 
	 
	8. Unknown, Canadian, 20th century Graduation Ceremony, School 
	for Women 
	1960s 
	2016/213 
	  
	9. Unknown British, 20th century Views of 1900s Britain 
	1900–1910s 
	2016/353 
	  
	Archive of Modern Conflict (compiler) 
	Untitled (Chinese family albums) 
	1920–2009 
	Private collection 
	  
	The 37 Chinese photo albums on view were compiled in various cities in China during the 1970s and 1980s. After the Cultural Revolution ended in the late 1970s, access to cameras increased dramatically. 
	While some of these photographs were most likely taken in secrecy, a number of them highlight the growing importance of the public sphere in Chinese society at that time. 
	 
	As photo albums become unmoored from their original, personal contexts, many have entered the public realm as collectible objects. 
	  
	Archive of Modern Conflict – Table Case 1 
	1. Unknown Summer Palace 
	1965–1980 
	  
	2. Fenglin Liu 
	Untitled (Chinese Family Album) 
	1980–1990 
	  
	3. Unknown 
	Wish Meiqin a Happy Birthday 
	1970–1979 
	  
	4. Unknown 
	Untitled (Chinese Family Album) 
	1940–1999 
	  
	5. Unknown 
	Untitled (Chinese Family Album) 
	1960–1989 
	  
	6. Fenglin Liu 4 
	1990–2000 
	  
	7. Unknown 
	Untitled (Chinese Family Album) 
	1990–2000 
	  
	Archive of Modern Conflict – Table Case 2 
	1. Unknown 
	Untitled (Family from Beijing) 
	1950–1989 
	  
	2. Unknown 
	Untitled (Chinese Family Album) 
	1960–1979 
	  
	3. Unknown Untitled (Fijian) 
	1960–1969 
	  
	4. Unknown 
	Untitled (Chinese Family Album) 
	1930–1979 
	  
	5. Unknown 
	Untitled (Chinese Red Guards) 
	1960–1969 
	  
	6. Unknown 
	Untitled (Chinese Family Album) 
	1950–1969 
	  
	7. Unknown 
	Untitled (Chinese Family Album) 
	1973–1985 
	  
	8. Unknown 
	Untitled (Chinese Soldiers) 
	1982–1983 
	  
	9. Unknown 
	Untitled (Chinese Family Album) 
	1980–1989 
	  
	10. Unknown 
	Untitled (Tianjin Family Album) 
	1978–1990 
	 
	Archive of Modern Conflict – Table Case 3 
	1. Unknown 
	Untitled (Chinese Family Album) 
	1988–1995 
	  
	2. Unknown 
	Untitled (Chinese Family Album) 
	1980–1989 
	  
	3. Unknown 
	Untitled (Chinese Family Album) 
	1956–1980 
	  
	4. Unknown 
	Untitled (Chinese Family Album) 
	1940–1959 
	  
	5. Unknown 
	Untitled (Chinese Family Album) 
	1983 
	  
	6. Unknown 
	Untitled (Chinese Family Album) 
	1950–1979 
	  
	7. Unknown 
	Untitled (Chinese Family Album) 
	1925–1970 
	 
	8. Unknown 
	Untitled (Shanghai Family Album) 
	1960–1979 
	 
	9. Unknown 
	Untitled (Chinese Family Album) 
	1960–1979 
	  
	10. Unknown 
	Untitled (Chinese Family Album) 
	1969–1984 
	  
	11. Unknown 
	Untitled (Chinese Family Album) 
	1959–1969 
	  
	Archive of Modern Conflict – Table Case 4 
	1. Unknown 
	Untitled (Chinese Family Album) 
	1957–1980 
	 
	2. Unknown 
	Untitled (Chinese Young Man) 
	1970–1999 
	 
	3. Unknown 
	Untitled (Chinese Family Album) 
	1970–1979 
	 
	4. Fenglin Liu Travelling (I) 
	1986–1989 
	 
	5. Unknown 
	Untitled (Chinese Family Album) 
	1960–1979 
	  
	6. Zhixian Wu 
	Untitled (Chinese Militia) 
	1952–1993 
	 
	7. Unknown 
	Untitled (Chinese Family Album) 
	1967–1968 
	 
	8. Unknown 
	Untitled (Chinese Family Album) 
	1958–1970 
	  
	9. Unknown 
	Untitled (Chinese Family Album) 
	1950–2009 
	  
	 
	Sara Angelucci 
	born Hamilton, Ontario, Canada, 1962 
	Everything in My Father’s Wallet / Everything in 
	My Wallet 
	2005 
	Lambda prints 
	Art Gallery of Hamilton; Gift of the artist, 2010 2010.13 
	 
	A decade after her father’s death, Canadian artist Sara Angelucci stumbled upon his wallet while sorting through some belongings. Struck by how the contents added up to a kind of portrait, she began to develop this work. 
	 
	As Angelucci explained in an artist’s statement, her mind immediately went to the innards of her own  
	wallet, and she decided to present the two sets of items side by side. “The work not only builds two portraits, or suggests clues of a father/daughter relationship, but themes [emerge that] go beyond the individual owners,” she said. “For example, my father’s wallet contained a Steel Workers of America union card, while mine contained a university alumni card…. These items not only point to activity, but to ways of living.” 
	  
	 
	Rosalie Favell 
	born Winnipeg, Manitoba, Canada, 1958 
	Party Hat 
	2015–2016 
	oil on canvas 
	Collection of the artist 
	 
	Rosalie Favell 
	Family 
	2015–2016 
	oil on canvas 
	Collection of the artist 
	 
	Rosalie Favell 
	Blow 
	2021 
	slideshow of digitized transparencies 
	Collection of the artist 
	 
	Rosalie Favell 
	Let’s get the projector out! 
	2021 
	slideshow of digitized transparencies, negatives, and prints on paper 
	Collection of the artist 
	 
	Rosalie Favell 
	Uncle Doug’s 8mm 
	2021 
	slideshow of digitized 8mm film 
	Collection of the artist 
	 
	For Rosalie Favell, family photographs are a key repository of knowledge about her experience growing up Métis. She produces multimedia collages using snapshots taken by her mother in the 1960s. Favell’s creative process gestures toward the malleability of memory and identity, and the different forms conservation can take. 
	 
	 
	Casa Susanna community Various photographers 
	Casa Susanna: A Collection of Found Photographs 
	1960s 
	chromogenic prints 
	Art Gallery of Ontario; Purchase, with funds generously donated by Martha LA McCain, 2015 
	 
	In 2004, collectors Robert Swope and Michael Hurst discovered a collection of more than 300 photographs in a Manhattan flea market, uncovering a hidden world. For more than a decade from the early 1960s onward, Casa Susanna (a quiet resort in the Catskills with two locations) had been a safe destination for a community of cross-dressers. This group was made up of men who had travelled from all over, some of whom would later identify transgender. 
	 
	Because of prejudice and stigmatization, the participants could only live as they wished within the confines of Casa Susanna. Although there are a number of photographs that show these individuals outdoors, most were taken inside the house. The closed blinds in each of these photos serve as a stark reminder that visitors to Casa Susanna were compelled to stay on guard and keep the unsympathetic outside world at bay. 
	  
	Susanna sitting on the floor in a negligee 
	1960s 
	2014/870 
	 
	Two women talking near Coca-Cola cooler 
	1960s 
	2014/863 
	 
	Susanna reading 
	1960s 
	2014/862 
	 
	October meeting 
	1962 
	2014/731 
	 
	By the car 
	1960s 
	2014/881 
	 
	Group of ten sitting on the floor 
	1960s 
	2014/990 
	 
	Edith in a checkered dress, smiling on the front porch 
	1960s 
	2014/962 
	 
	Susanna smoking a cigarette by the mirror 
	June 1966 2014/964 
	 
	Five friends posing on stage 
	1960s 
	2014/933 
	 
	Susanna sitting in a field in a blue dress 
	around 1964–1969  
	2014/769 
	  
	Group portrait in the New York apartment 
	1960s 
	2014/922 
	 
	Susanna, Donna and two friends sitting in the living room 
	October 1964 
	2014/936 
	 
	Standing by the Christmas tree 
	February 1967  
	2014/1022 
	 
	Performing on stage in a sequin outfit and boa 
	1960s 
	2014/938 
	 
	Two ladies with long dresses and canister 
	1962 
	2014/835 
	 
	Susanna and three friends at the kitchen table 
	1960s 
	2014/1036 
	 
	October meeting with Virginia Prince 
	October 1961 2014/982 
	 
	Six friends sitting around a table under black and orange streamers 
	1960s 
	2014/932 
	  
	Vicki in a white bathing suit 
	around 1961 2014/958 
	 
	Susanna and a blonde cutting a cake 
	October 1965 2014/1021 
	 
	Susanna blowing out birthday candles 
	1964–1969 
	2014/810 
	 
	Standing by the trees 
	1960s 
	2014/924 
	 
	Susanna in a white negligee sitting on the floor 
	1960s 
	2014/973 
	 
	Susanna, in red, holding a piece of cake 
	1960s 
	2014/853 
	 
	Ellen in white outfit 
	1960s 
	2014/861 
	 
	Marie and three friends sitting on a couch 
	1960s 
	2014/867 
	 
	Susanna lying on the diving board 
	1964–1969 
	2014/931 
	  
	Blowing out the candles 
	1964–1969 
	2014/809 
	 
	Susanna in a blue and white polka-dot dress, wading in the water beside the diving board 
	1960s 
	2014/971 
	 
	Susanna lying on the couch 
	1960s 
	2014/1029 
	 
	Brunette in a paisley dress posing in front of a painting 
	February 1963 2014/1037 
	 
	Brunette in a purple shirt posing on the bed 
	1960s 
	2014/1023 
	 
	Susanna in a green shirt and a black skirt, sitting on a couch with Lily and a friend 
	1960s 
	2014/821 
	 
	Marie, Donna and two friends having tea 
	1960s 
	2014/750 
	 
	Group sitting around the table 
	1960s 
	2014/837 
	  
	Louis Lumière 
	born Besançon, France, 1864 died Bandol, France, 1948 
	Le repas de bébé 
	1895 
	35mm film (digitized, black-and-white, silent, 41 sec.) 
	Institut Lumière 
	 
	Le repas de bébé—or “baby’s breakfast”—is possibly the first “home movie” ever made. Louis Lumière 
	recorded the film in 1895. It runs 41 seconds and shows Lumière’s brother, Auguste, seated at a table with his wife and infant son. In this simple film, 
	three obsessions common to home movies and social-media videos are established: food, family, and, especially, babies. 
	  
	 
	  
	Food, Glorious Food 
	 
	For millennia, humans have been fascinated by food; at times, this fascination borders on a fixation. Artists are not exempt from this trend. From the bountiful feasts depicted by Dutch still-life painters to the elevation of the humble soup can in Pop Art, food has been a subject of art for centuries. To artists, food can reflect various social and psychological tensions, from inequality and insecurity to nostalgia and warmth. Cooking and cuisine also show up again and again in home movies, where food func
	 
	This obsession with food is overwhelmingly represented in social media—the streams of which are, of course, called “feeds.” Videos and images of food are fed to us and we eagerly consume them. As our feeds attest, the way we relate to and represent food has expanded over time, evolving to become 
	a cornucopia of complex and often unpredictable expressions of gratitude, confession, delight, horror, humour, and identity. 
	 
	Mary Pratt 
	born Fredericton, New Brunswick, Canada, 1935 died St. John’s, Newfoundland, Canada, 2018 
	Service Station 
	1978 
	oil on hardboard 
	Art Gallery of Ontario; Gift of C. David Weyman, 1993 93/23 
	 
	Jan Weenix 
	born and died Amsterdam, Netherlands, 1640–1719 
	Still Life with Dead Hare 
	1703 
	oil on canvas 
	Art Gallery of Ontario; Gift of Miss L. Aileen Larkin, 1945 2805 
	 
	In 1700s-era Holland, game hunting was exclusively an upper-class pursuit. In Jan Weenix’s painting, which was likely hung where it could be admired in the house of a wealthy patron, luxury and leisure are foregrounded in a scene of excess. 
	 
	A world away and centuries later, Mary Pratt painted Service Station, which confronts the viewer with the massive, skinned carcass of a moose. Where Weenix’s hare retains its fur and keeps its distance from its eventual fate on the table, the raw flesh of Pratt’s beast is thrust forward. Both artists represent hunting in rural areas—albeit within vastly different societies, under distinct circumstances. 
	  
	Jan Steen 
	born and died Leiden, Netherlands, around 1626–1679 
	The Pancake Woman 
	around 1661–1669 
	oil on canvas 
	Memorial Art Gallery of the University of Rochester; Bertha Buswell Bequest 
	 
	In the early 1500s, pancakes in art represented an indulgent moment in anticipation of the Christian 
	observance of Lent—the 40-day period before Easter during which adherents abstain from consuming 
	certain foods (especially treats). 
	 
	By the time Steen created this work in the 1660s, pancake vendors were commonplace and no longer appeared only during the festive season of Carnival. 
	Today, ordinary subjects like pancakes no longer function as symbols to provide religious or moral 
	instruction. Instead, they reflect the simple pleasures of daily life. 
	  
	David Teniers the Younger 
	born Antwerp, Belgium, 1610 died Brussels, Belgium, 1690 
	Tavern Scene 
	1680 
	oil on canvas 
	Memorial Art Gallery of the University of Rochester; Bertha Buswell Bequest 
	 
	Gilbert Li (@gilbert_li) 
	born Toronto, Ontario, Canada, 1972 
	#yummy #gilberteatsto 
	2020–ongoing 
	Instagram photos 
	  
	Home Movies of Food 
	1933–1964 
	found film (digitized, silent) 
	Courtesy of Prelinger Archives 
	 
	Woman clowns while eating apple, 1936  
	Children eating at New York World’s Fair, 1939  
	Timber workers lunch, Washington state, 1948  
	Man and woman grill steaks, Lake Tahoe, 1964  
	Boy eats generous dessert helping, 1956  
	Family eats watermelon, 1941 
	Spaghetti dinner, Jersey City, 1940  
	Sharing box of chocolates, 1943  
	Ice cream stand by the shore, 1937 
	Line of watermelon eaters, New York state, 1953  
	Dorothy picks grapefruit, Florida, 1940 
	Apples for sale (no worms), 1959 
	Children eat apples, New York World’s Fair, 1939  
	Boy tastes ear of corn, 1943 
	Men clown with corn on the cob, 1958  
	Grilling burgers, Oakland, 1972 
	Generous portions served at picnic, 1954  
	Playing with large tortillas, 1947 
	Four lift Thanksgiving turkey from roaster, 1955  
	Abuela gnaws at turkey carcass, San Francisco, 1951  
	Coffee served at picnic, Michigan, 1940 
	Pie eating contest, 1933 
	Workers lunch in back of pickup, 1960  
	Licking giant lollipops, 1947 
	Child bottlefeeds baby, 1954 
	Man falls asleep after eating watermelon, 1948  
	Exiting Antelope Cafe, 1949 
	 
	Mary Pratt 
	born Fredericton, New Brunswick, Canada, 1935 died St. John’s, Newfoundland, Canada, 2018 
	Cod Fillets on Cardboard Cartons 
	1975 
	oil on panel 
	Art Gallery of Ontario; Gift of Norcen Energy Resources Limited, 1986 86/55 
	 
	Mary Pratt 
	born Fredericton, New Brunswick, Canada, 1935 died St. John’s, Newfoundland, Canada, 2018 
	Split Grilse 
	1979 
	oil on hardboard 
	McMichael Canadian Art Collection; Gift of ICI Canada Inc. 
	 
	Carol Condé 
	born Hamilton, Ontario, Canada, 1940 
	Karl Beveridge 
	born Ottawa, Ontario, Canada, 1945 
	Untitled (The Kitchen) 
	around 1979 
	colour screenprint on paper 
	Art Gallery of Ontario; Gift of Carole Condé and Karl Beveridge, 2019 2019/2435 
	 
	Here, Condé and Beveridge use bright colours to highlight the allure of the 1970s-era kitchen. 
	Common kitchen items like a toaster and a can of beans provide a sense of familiarity and comfort. In contrast, the newspaper clippings attached to the fridge highlight the social and financial insecurities felt by Canadians, then and now. 
	  
	 
	Sarah Anne Johnson 
	born Winnipeg, Manitoba, Canada, 1976 
	Woman Holding Mixing Bowl 
	2007 
	chromogenic print; printed in 2008 
	Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
	2012/59 
	 
	Sarah Anne Johnson 
	Bun Machine 
	2007 
	chromogenic print; printed in 2008 
	Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
	2012/65 
	 
	Sarah Anne Johnson 
	Hot Dog Buns 
	2007 
	chromogenic print; printed in 2008 
	Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
	2012/60 
	 
	Sarah Anne Johnson 
	Woman Icing a Cake 
	2007 
	chromogenic print; printed in 2008 
	Art Gallery of Ontario; Commissioned and donated by George Weston Limited, 2012 
	2012/63 
	 
	In contrast to the glamour shots of hot dogs and cakes one might scroll past on a social-media feed, this series of photographs by Sarah Anne Johnson centres the 
	labour and machinery essential to the production of these popular snacks. Taken inside a Calgary location of the Weston Bakery, the photos celebrate the 
	necessary processes that typically fall outside the frame of commercial and art-historical images of food. 
	  
	 
	Jean-Michel Basquiat 
	born and died New York City, New York, United States, 1960–1988 
	American Chinese Food 
	1986 
	oil stick on paper 
	 
	Jean-Michel Basquiat 
	Bread 
	1986 
	oil stick on paper 
	 
	Jean-Michel Basquiat 
	TV Dinner 
	1986 
	oil stick on paper 
	 
	Jean-Michel Basquiat 
	Blue Plate Lunch 
	1986 
	 
	Courtesy of Gray Matter Archive 
	 
	All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray 
	Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the group of works represented in this catalogue and exhibition. 
	 
	 
	Annie Pootoogook 
	born Cape Dorset (now Kinngait), Nunavut, Canada, 1969 died Ottawa, Ontario, Canada, 2016 
	Composition (Licking the Plate Clean) 
	2004–2005 
	coloured pencil, black porous-point pen, and graphite on paper Art Gallery of Ontario. Purchased with the assistance of the Joan Chalmers Inuit  Art Purchase Fund, 2007. © Dorset Fine Arts 
	2007/23 
	 
	For Inuit artist Annie Pootoogook, there was no distinction between art and life. She did not limit herself to depicting the history of her people, embracing the modern reality of her life and the lives of those around her. The child at the centre of this drawing sits in what looks like a generic 20th-century North American kitchen and makes direct eye contact with the viewer. The small toy sled is one of a few details that suggest the home exists within an Indigenous community in Northern Canada. 
	  
	Annie Pootoogook 
	born Cape Dorset (now Kinngait), Nunavut, Canada, 1969 died Ottawa, Ontario, Canada, 2016 
	Skinning a Seal in the Kitchen 
	2004–2005 
	coloured and metallic pencil and black porous-point pen on paper Art Gallery of Ontario. Purchased with the assistance of the Joan Chalmers Inuit Art Purchase Fund, 2006. © Dorset Fine Arts 2006/54 
	 
	Like home movies and family photographs, Annie Pootoogook’s art works are often defined by repetition. The seal, so integral to Inuit life, appears frequently in her drawings. Here, the seal symbolically denotes the home as a place of gathering and communal well-being. The scene also depicts commercial groceries; typically very expensive items in the region. By depicting the seal and the groceries in the same scene, Pootoogook provides a nuanced, demystified representation of contemporary life in the North,
	  
	 
	  
	 
	  
	Fight the Power 
	“I rebel—therefore we exist.” 
	— Albert Camus, The Rebel (1951) 
	 
	The works in this section highlight the significance of the camera in modern and contemporary culture. The democratization of home photography and filmmaking created a world in which one person could bear witness on behalf of the public as a whole, capturing some of the most important events in human history. Digital photography, which requires even less financial investment and technical knowledge, made this even more common. 
	 
	Today we can livestream protests and major sociopolitical events via YouTube, Vimeo, and other sites. The pace at which such videos are captured and uploaded is still staggering. These modern tools of documentation allow individuals to express beliefs, perspectives, and opinions to audiences who would otherwise be unknown to them and out of reach. In turn, we now have an unprecedented 
	awareness of the world’s many injustices and grievances. 
	 
	Denyse Thomasos 
	born Port of Spain, Trinidad and Tobago, 1964 died New York, New York, United States, 2012 
	Dismantle #2 
	1998 
	acrylic on canvas 
	Art Gallery of Ontario; Gift of Richard and Donna Ivey, 2019 2019/2432 
	 
	Thomasos’s work reflects patterns and forms that have shaped the complicated concept of “home” for Black diasporic communities. Her grid-like paintings evoke the claustrophobic structures of transport and confinement that were central to the 
	transatlantic slave trade. Her thatched strokes also suggest the woven material of African textiles, as well as the shipping containers that facilitate the global flow of commodities (and people) today. 
	  
	Protest Footage in the Social Media Era 
	2012–2021 
	digital video derived from YouTube, Twitter, and Instagram (some sound, variable durations) 
	Courtesy of Adam Pawloff, antielabhk, Clayton Thomas-Mueller, David Danos, Edgar McGregor, Franak Viacorka, Hanna Liubakova, Jack Qiao, jaybeware, Jothi Creative, Kevin Stark, Kin Tsui, Ksenia, Kondratieva, Laura Armstrong, Lisa Goeldner, Lucy Barnes, MontrealManif, Nultibroj, Richard Grune, Sarah Clarke, Tina Yazdani, Unknown, Voice Organized for Climate Advocacy & Lobbying 
	  
	 
	Arthur Jafa 
	born Tupelo, Mississippi, United States, 1960 
	Love is the Message, The Message is Death 
	2016 
	single-channel video (colour, sound, 7 min., 25 sec.) 
	Courtesy of the artist and Gladstone Gallery, New York and Brussels 
	 
	For Jafa, this piece has two distinct functions. The first is to jolt viewers who have grown desensitized to the videos of police violence and Black death that have become so ubiquitous on YouTube and 
	other platforms. The second function, which is far more celebratory in nature, is to highlight the resilience of Black communities in the face of oppression and destruction. Joy, sadness, pain, hatred, and rage can all be found here, in a dense array of images and sound. 
	 
	Note: this video contains violent content that may be disturbing for some viewers. 
	 
	 
	T. Greg Doucette (@greg_doucette) (compiler) 
	Jason E. Miller (@jasonemiller) (compiler) 
	@DeutscheDogges (compiler) 
	The Office of Gilbert Li (designer) 
	Archive of Police Violence Videos 
	2020 
	social-media videos compiled on a Twitter thread and Google Drive spreadsheet and archive 
	 
	The crisis of systemic police violence in North America reached new heights in 2020 after a Black man named George Floyd was murdered while in the custody of a white Minneapolis police officer. Citizen footage of the event spread like wildfire across the Internet, igniting 
	protests across the United States and Canada. 
	 
	Over the course of four months, social media was 
	flooded with firsthand accounts from people who had witnessed police brutality against protestors. In an effort to document the sheer volume of evidence, Greg Doucette and a network of activist researchers created an online archive. 
	 
	There, they captured thousands of videos, posts, and screenshots from Twitter alone—a tiny, visual slice of what Black people and others from marginalized groups have experienced and protested against for centuries. 
	  
	 
	  
	White Album 
	Rutherford Chang 
	born Houston, Texas, United States, 1979 
	We Buy White Albums 
	2013–ongoing 
	vinyl albums 
	Collection of the artist 
	 
	In 1968, the Beatles released their self-titled LP encased in a plain, understated white jacket embossed with the band’s name and a serial number. Designed by Richard Hamilton, the minimalist album cover was a deliberate departure from the ostentatious packaging of the Beatles’ previous album, Sgt. Pepper’s Lonely Hearts Club Band. The initial design also included a stylized coffee stain, but Hamilton abandoned that idea, realizing that the blemish was difficult to reproduce. 
	 
	Today cover stains—albeit unintentional ones—have proven to be a defining quality. For artist Rutherford Chang, this signature of the wear-and-tear inflected on albums through ordinary use holds great appeal. To date, he has collected more than 2,952 albums, each one of which tells a unique story. As Chang has observed, 
	“Millions of these identical white canvases went out into the world 50 years ago and have all become these artifacts of where they’ve been.” 
	  
	What you’re listening to: 
	Rutherford Chang created this recording by layering 100 unique copies of the Beatles’s White Album. This 96-minute double-LP captures how every copy of the iconic album has been distinctly shaped by its history, both visually and sonically. The 45-year-old albums, with scratches and physical imperfections accumulated with age, all play slightly differently, causing the 100 layers to 
	gradually drift out of sync over the course of each side. 
	 
	The gatefold cover and disc labels are composites of the weathered and graffitied originals. This album was made in a limited edition of 800, from an ongoing collection of over 3,000 numbered pressings of the White Album. 
	 
	Copies of Rutherford Chang’s LP are available for purchase in the AGO Shop.  
	Dance to the Music 
	 
	Dance is one of the oldest forms of artistic expression and has always been a feature of everyday life. Artists from Brueghel to Basquiat have captured this seemingly timeless and universal impulse to move our bodies. 
	 
	In this room we bring together 48 videos representing social and private dancing, from a period that spans the beginning of personal filmmaking (i.e., home movies) to the present. The videos on view, which show people dancing the Charleston and the foxtrot, the waltz and the tango, the twist and 
	the pogo, the moonwalk and the robot, line dancing and breakdancing, do not include their own soundtracks. If your imagination allows, the videos sync up with the dance mixtape playing on the boombox. 
	 
	 
	 
	Pieter Brueghel the Younger 
	born Brussels, Belgium, 1564 died Antwerp, Belgium, 1636 
	Country Wedding 
	mid-16th to mid-17th century 
	oil on wood 
	Art Gallery of Ontario; Gift of Mr. and Mrs. W. Redelmeier, 1940 2557 
	 
	Adriaen van Ostade 
	born and died Haarlem, Netherlands, 1610–1685 
	The Dance in the Inn 
	1652 
	etching on paper 
	Art Gallery of Ontario; Gift of Sir Edmund Walker Estate, 1926 1615 
	 
	Representations of country life in Netherlandish art peaked in the 1600s. Mothers and children, trades- people at work, market scenes, taverns, and rural celebrations, like the wedding pictured in this work by Brueghel the Younger, greatly appealed to viewers around this time. A growing population of middle-class consumers bought paintings, prints, and drawings that depict rural life, and took great pleasure in them. 
	 
	Adriaen van Ostade’s engraving would have held many subtle meanings for its original audience: dance and drinking suggest abandoning responsibility in the pursuit of pleasure, while a mother minding her child offers a morally upstanding model of behaviour. Although these moral messages may not resonate with most viewers today, the artist’s careful depiction of the everyday world around him is still engaging 
	and informative. 
	 
	 
	Claes Oldenburg 
	born Stockholm, Sweden, 1929 
	Miniature Soft Drum Set 
	1969 
	wood, silkscreen on canvas; edition 88 of 200 
	Art Gallery of Ontario; Gift of the Isaacs Gallery, 1972, donated by the Ontario Heritage Foundation, 1988 
	L71.28 
	 
	Claes Oldenburg, who once declared “the ordinary must not be dull,” is best known for expanding the realm of Pop Art with his soft sculptures of everyday objects. Made of canvas and other fabrics, these colossal three-dimensional representations take familiar objects and make them unfamiliar. Unlike conventional drum sets, solid structures that stand upright and produce crisp, loud sounds, Oldenburg’s floppy, collapsing Miniature Soft Drum Set sags and sinks under the weight of gravity. The dull, wrinkled s
	 
	Keith Haring 
	born Reading, Pennsylvania, United States, 1958 died New York City, New York, United States, 1990 
	Untitled (subway drawing) 
	1982–1985 
	felt tip pen on metal (NYC-MTA sign) 
	Collection of David Mashaal 
	 
	Keith Haring 
	Untitled (subway drawing) 
	1982–1985 
	chalk on paper 
	Collection of David Mashaal 
	 
	The energy of collective dance crosses the boundaries of culture and time. Haring, who was a key figure in the New York City arts scene of the 1980s, tried to capture this universal impulse, which he put on display for commuters in the bustling subway system. 
	 
	Jean-Michel Basquiat 
	born and died New York City, New York, United States, 1960–1988 
	King Solomon’s Mines 
	1986 
	oil stick on drum 
	Courtesy of Gray Matter Archive 
	 
	Jean-Michel Basquiat 
	River Boat Gambla 
	1986 
	oil stick on drum 
	Courtesy of Gray Matter Archive 
	 
	These drums are inscribed with images and text 
	that invoke the history of Black people in America 
	and elsewhere. One of the skins reads “Ceremonial Dance Wand”—a phrase that speaks to the role these instruments play in ceremonies involving movement and dance. Other illustrations recall the injustices of slavery and misconceptions about African culture. 
	 
	All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the gro
	  
	 
	Ruth Annaqtuusi Tulurialik 
	born Qamani’tuaq (Baker Lake), Nunavut, Canada, 1934 
	Drum Dance 
	1986 
	coloured pencil and graphite on paper 
	Art Gallery of Ontario; Gift of Samuel and Esther Sarick, Toronto, 2002 2002/10493 
	 
	In this drawing, contemporary Inuk artist Ruth Annaqtuusi Tulurialik documents a tradition that is thousands of years old. These drums have echoed throughout the 
	ages and have been passed down over generations. The central figure sets a rhythm for others to follow. 
	  
	Glynnis Grant-Henderson 
	born Brantford, Ontario, Canada, 1989 
	G’s Mix 
	2020–2022 
	12 cassette tapes (mixtapes for I AM HERE exhibition) 
	Courtesy of the artist 
	 
	Glynnis Grant-Henderson 
	Mixtapes 
	2005–2022 
	38 cassette tapes (mixtapes and indie band tapes) 
	Courtesy of the artist 
	 
	Glynnis Grant-Henderson 
	Mixtape Diaries 
	around 2017–2019 
	various media 
	Courtesy of the artist 
	 
	“I work out my mixtape selections in my journals before I actually make the physical tape. I write down the track listing and oftentimes I’ll reorient the direction after I’ve listened to it…. As the maker of the mixtape, you might be giving it to somebody else, or just sharing it with yourself for some time in the future. Every single time you’re listening to a song on the tape, you’re physically with it: there’s no way of avoiding the fact that you felt whatever it was you were feeling while listening to 
	—Glynnis Grant-Henderson 
	  
	 
	Dance Clips from Home Movies 
	around 1920–1970 
	found film and video (digitized, silent, variable durations) 
	Courtesy of Prelinger Archives 
	 
	Adult family members dancing and hanging out, 1958  
	Adults in hula hoops, around late 1950s 
	Adults square dancing, 1950s  
	Bar party dancing, 1934–1936  
	Basement dancing, around 1950s  
	Birthday party dancing, 1950s 
	Black and white adults square dancing, Detroit, around 1970  
	Black couples dancing, Detroit, 1970s 
	Black man and white woman dancing in Russian costumes, Detroit, around 1970s 
	Black man dancing on the street, New Orleans, 1940s Black performers talking and tap dancing, 1940 Black women and men dancing, Detroit, 1970s 
	Boy and and girl dancing in front of home movie screen, Downers Grove, IL, 1950s 
	Boy and girl dancing oddly, Ohio, around 1940s  
	Children dancing in animal masks, Denver, 1930s  
	College students doing the Charleston outside, around early 1930s 
	Couple dancing in a living room, 1960 
	Cross-dressing man dances in camp, around 1940s 
	Dancing Latinx family, 1966 
	Eight teens formal dancing and saying goodbye, 1950s  
	Exuberant party in a bar, late 1940s 
	Father and son dancing at Christmas, 1950s 
	Girl and woman dancing in front of a Christmas tree, 1954  
	Girl dancing and boy with binoculars, 1949 
	Man dancing with a woman and woman dancing with a woman in a basement, around 1965 
	Men dancing with men at a bar party, 1934–1936 Older adults dancing, 1953 
	Girl dancing in a yard, around 1920s 
	Girls dance in a living room, SF, early 1950s Girls dancing in a formal circle, 1930s 
	Group dancing in a park near Homestead, PA, 1938 
	Hirota family at home with dancing boy, 1936 
	Line of twenty girls dancing, 1947 
	Line of five teen girls dancing, 1940s  
	Little girls dancing in a driveway, 1920s 
	Man dancing on outer Geary sidewalk, 1920s  
	Man and woman dancing in a driveway, 1920s  
	Man and woman twirling together, 1950s 
	Maypole dance, Shippensburg State Teachers College, 1942  
	Men and women line dancing near Homestead, PA, 1938 
	Mexican family posing and dancing on a stump, Gomez, 1960s 
	Middle-aged couple dancing in a backyard, 1947  
	Molina family dancing, early 1960s 
	Women dancing with women at the New York World’s Fair, 1939 
	Odd dancing, 1920s 
	Posh slow dancing, 1930s 
	Preteen girl doing the Charleston outside, 1925–1926  
	Scarf dance, Shippensburg State Teachers College, 1942  
	Girls square dancing on a school lawn, 1955 
	Teen boy and girl dance formally and kiss, 1950s  
	Chaperoned teen dance party, around 1967 
	Teen girls dramatize dance, 1950s Teens dancing, 1960s 
	Teens dancing at a bar mitzvah, 1957  
	Teens dancing and clowning around, 1960s 
	 Teen summer dance party, Michigan, 1960s 
	Three men and two women dancing outside in a circle, 1930s  
	Three women dancing, 1954 
	Toddler girls dancing in a living room, 1950s  
	Twin Light Tavern, St. Paul, MN, 1936 
	Two Hirota adults dancing, around 1930s 
	 Two women dancing, 1954 
	Two women dancing closely outdoors, 1930s 
	 Two women dancing in a driveway, 1950s  
	Urban family dancing, around 1930s 
	Woman dances with a Mexican cook, Los Angeles, 1960s  
	Woman dancing into the camera, 1951 
	Woman dancing to the camera, around late 1920s  
	Women and women at a raucous party, around 1930s  
	Women dancing on a beach, SF, 1959 
	Young couple dancing wildly in a yard, around 1929  
	Young women dancing, 1973 
	  
	 
	Home Movies of Pets 
	around 2021 
	digital video (silent, variable durations) 
	Courtesy of Avena the Cow Cat, Dachshund of the Decameron, George the Stourbridge Junction Station Cat, Henry Lew, Rayna Lew, Karie Liao, Noah Love, Vanessa McQuade, Meredith Shedden, Picasso the Feline, Haya Waseem, and Kathryn Yuen 
	  
	  
	My Favourite Things 
	 
	Mysterious and beautiful, the objects we collect and store reveal volumes about our personal psychology and the cultures we inhabit. Thinkers like Jean Baudrillard have argued that the act of collecting is a way to control our own sense of powerlessness and mortality. At the same time, the 
	practice can provide us with a sense of joy and satisfaction. 
	 
	In reality, a collection of objects can create tangible relationships where there was once only abstract thought and feeling. By bringing together these items, we are able to feel present in the world and present within our homes. While in some cases the accumulation of and affection for such objects may border on the obsessive, our feelings toward our collected ephemera help forge an experience that is both personal and universal. 
	 
	Jean-Michel Basquiat 
	born and died New York City, New York, United States, 1960–1988 
	Untitled (Cigaers) 
	1986 
	oil stick and acrylic on canvas 
	Courtesy of Gray Matter Archive 
	 
	Jean-Michel Basquiat 
	Untitled (Open 24 Hours) 
	1986 
	oil stick and acrylic on canvas 
	Courtesy of Gray Matter Archive 
	 
	Jean-Michel Basquiat 
	Egypt 
	1986 
	oil stick, felt marker, and acrylic on canvas 
	Courtesy of Gray Matter Archive 
	 
	From cigars and television shows to Picasso and interstellar travel, Basquiat’s canvases teem with 
	contemporary and historical references to people, places, and things both ordinary and extraordinary. Like the twenty-four-hour news cycle—which was introduced in 1980—and the Internet, his paintings compress the plane on which images and messages from different times and places—some tinged with nostalgia and others with cryptic or humorous flair 
	—vie for our attention. 
	 
	All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the gro
	 
	 
	Greg Curnoe 
	born London, Ontario, Canada, 1936 died Strathroy, Ontario Canada, 1992 
	List of Names of Boys I Grew Up With 
	1962 
	ink stamp, porous-point pen, and ballpoint pen in black ink with collage of machine-cut printed paper on paper in an artist’s frame Art Gallery of Ontario; Gift from the Volunteer Committee in celebration of its 50th Anniversary, 1997 96/319 
	 
	Early in his career, Greg Curnoe began to rethink the nature of self-portraiture by exploring the form of the humble list. Curnoe had long been interested in the visual possibilities of text—as a child, he cultivated this fascination while playing with rubber stamp kits— and the artistic potential that can be found in the “stuff” of everyday life. 
	  
	 
	Bill Keaggy (collector) 
	born Youngstown, Ohio, United States, 1971 
	Lost and Found Grocery Lists 
	paper, ink, and graphite, variable dimensions 
	Collection of Bill Keaggy 
	 
	There can be a kind of poetry in discarded and rediscovered grocery lists; the de facto inventories of people’s lives also turn us into accidental voyeurs. When presented together in the manner of the sampling here, drawn from Bill Keaggy’s personal collection of thousands, these humble objects 
	illustrate the allure held by material traces of the everyday. 
	  
	 
	William Fisk 
	born Toronto, Ontario, Canada, 1969 
	Polaroid Painting No. 2 
	2021 
	oil on canvas 
	Courtesy of the artist 
	  
	Joanne Tod 
	born Montreal, Quebec, Canada, 1953 
	Cultural Artifacts 
	2004 
	oil on canvas 
	From the collection of James Lahey 
	 
	Here, Tod paints the cover of the Rolling Stones’s 1969 LP, Let it Bleed. One of the most emblematic 
	records of the Vietnam War era, the album captured the unrest brewing in the United States throughout the 1960s. The album cover features a sculpture by American graphic designer Robert Brownjohn composed of a pizza, a clock, a tire, a magnetic tape canister, and a cake by the popular English chef and TV presenter Delia Smith, topped with figurines of the band. Tod’s painting is a seemingly faithful representation of the cover art, but she has made subtle changes to tone, colour, and density. These nuances 
	of a sculpture by Brownjohn and Smith. The care taken in creating the facsimile also suggests that this LP might very well be one of Tod’s favourite things. 
	 
	 
	Home Movies of Pets 
	1934–1980 
	found film and video (digitized, silent, variable durations) 
	Courtesy of Prelinger Archives 
	 
	Girl shows cat to camera, 1947 
	Boy and girl with their black cats, 1944  
	Dog tugs at hunter’s leg, Vermont, 1950  
	Six black puppies exit their basket, 1937  
	Girls hold geese, 1941 
	Boy holds dog, 1934 
	Santa and five Siamese kittens, 1966  
	Dog wearing birthday hat, 1947  
	Puppies, Britton, South Dakota, 1938  
	Selling a puppy, 1941 
	Dog jumps on chair, San Francisco, 1958  
	Dog stands and shake hands, 1957 
	Boy holds duckling, 1980  
	Donkey on road, 1955 
	Goat approaches camera, 1938  
	Dachshund chases balloons, 1968 
	Postal worker holds tabby cat, San Francisco, 1975  
	Boy shows off turkey, Texas, 1946 
	Man shows off goat, Pennsylvania, 1938  
	Little boy and big dog, 1949 
	Woman pets lizard, 1935 
	Death Valley Scotty sits with cat and dog, 1952  
	Teenager holds pet chicken, 1949 
	Young woman holds dog, 1957 
	Two dogs butt heads while drinking, 1966 
	Cattle in 4-H parade, Britton, South Dakota, 1938  
	Man picks up and hugs dog, 1941 
	Raccoon sneaks in the door, 1953 Dog begs, 1958 
	Carrying five dachshund puppies, 1944  
	Muffin’s third birthday, 1972 
	Dog continues to tug at hunter’s leg, Vermont, 1950  
	Dog jumps in deep snow, 1947 
	Barking dog riding in pickup truck, 1948  
	Royal Autel dog-friendly motel, 1949 Donkey at trading post, 1947 
	  
	 
	 
	Patti Smith 
	born Chicago, Illinois, United States, 1946 
	Robert’s Slippers (B) 
	2003 
	gelatin silver print 
	From the collection of James Lahey 
	 
	Patti Smith 
	born Chicago, Illinois, United States, 1946 
	Untitled (My Father’s Cup) 
	2004 
	gelatin silver print 
	From the collection of James Lahey 
	 
	“It’s a fine porcelain coffee cup issued for Charles Dickens’s centennial that I bought for my father at Dickens’s house in London. My father loved it and 
	nobody was allowed to drink from it. Nobody touched my father’s cup. When my father died, my mother gave it to me, but I have never been able to use it. It’s in a special glass case, and though I often take it out and look at it, I would never drink from it.” 
	— Patti Smith, Patti Smith, Camera Solo (2012) 
	 
	 
	Nike Air Jordan 1 sneakers, worn by Nils Lofgren of the E Street Band 
	around 1985 
	synthetic rubber, leather, nylon, polyurethane, and polyvinyl chloride 
	Collection of the Bata Shoe Museum 
	  
	A collaboration between Nike and basketball superstar Michael Jordan, Air Jordan 1s debuted in 1985 and quickly became one of the most influential celebrity-endorsed products of all time. Over time, the Air Jordans have gone from being an exclusive collector’s item to one of the most popular sneakers available today. 
	 
	 
	Bertram Brooker 
	born London, England, 1888 
	died Toronto, Ontario, Canada, 1955 
	Shoes 
	1934/1935 
	oil on canvas marouflaged to paperboard 
	McMichael Canadian Art Collection; Gift of Phillip Gevek 
	 
	Bertram Brooker 
	Ski Boots (Ski Poles) 
	1936 
	oil on canvas 
	Private collection, Mississauga 
	 
	Still lifes, which typically depict easy-to-find objects (shoes, storage vessels, food), capture the physical reality of their subjects while infusing the work with deeper meaning. Bertram Brooker painted many pairs of shoes and boots in his career, and the resulting works were imbued with the presence of the 
	people who had owned the depicted objects—sometimes literally so, as when the worn leather on the canvas reveals how it molded to the shape of their feet. 
	Patti Smith’s photographs of the empty slippers that 
	belonged to her beloved friend, the late artist Robert Mapplethorpe, evoke loss. There is a familiar beauty in these worn, commonplace items—a sense of a life well lived, even in footwear cast off as we go and join the party. 
	 
	Andy Warhol 
	born Pittsburgh, Pennsylvania, United States, 1928 died New York City, New York, United States, 1987 
	Time Capsule –2 
	around 1968 
	cardboard with packing tape and ballpoint pen inscriptions, containing 595 objects 
	The Andy Warhol Museum, Pittsburgh, Founding Collection, Contribution The Andy Warhol Foundation for the Visual Arts, Inc. 
	  
	Until his untimely death in 1987, Andy Warhol collected ephemera from his life, which he stored in cardboard boxes, eventually filling more than 600 of them. These boxes contain a vast range of items, from works of art to run-of-the-mill tokens of day-to-day life. 
	Box–2 contains more than 595 objects that date back to the 1960s, and much of those fall into the category of the everyday: Christmas and birthday cards, newspaper clippings and advertisements, doodles and personal letters, magazines and gallery flyers, invoices and tax forms. 
	A perceptive and prescient archivist, Warhol created a treasure trove of personal history. Now, we study his time capsule to understand not only his own life and work, but also the cultural milieu in which he lived. 
	  
	William Fisk 
	born Toronto, Ontario, Canada, 1969 
	mechanical objects 
	2000–ongoing 
	From the collection of William Fisk 
	  
	Painter Will Fisk is an accidental collector. His assorted cameras, projectors, splicers, staplers, pencil sharpeners, and the like were acquired because he appreciated their modernist design qualities and wanted to paint them. Inspired by the shapes, lines, textures, and colours of these objects, he renders them two-dimensionally. 
	Although he may seem to produce perfect representations of these objects, they are in fact subtly abstracted through the overall flattening effect of the painting and the subtle colour differences. 
	Fisk’s collection happens to heavily feature the technology used to produce the kinds of photographs and films that are the heartbeat of this exhibition. 
	 
	Kodak Brownie “Hawkeye” 
	1949 
	  
	Argoflex “75” 
	1949 
	  
	Bolex Paillard “Zoom Reflex 8mm” 
	1961 
	 
	Bolex Paillard “D-8L 8mm” 
	1959 
	  
	Kodak Brownie “Bull’s-Eye” 
	1954 
	 
	Kodak “Compur” 
	1946 
	  
	Zeiss Ikon “Ikomatic CF” 
	1964 
	 
	Bolex Paillard “K2 Automatic 8mm” 
	1964 
	  
	Bolex Paillard “M8-18” Projector 
	1958 
	  
	Apsco “Giant 51” Pencil Sharpener 
	1960s 
	  
	Kodak “No. 1-A Pocket Kodak” 
	1926 
	  
	Polaroid “Impulse AF” 
	1988 
	  
	Polaroid “One Step w. Q-Light” 
	1977 
	  
	Polaroid “Land Camera 360” 
	1969 
	 
	Polaroid “Sun 600” 
	1983 
	 
	Revere “16” 
	1947 
	  
	Kodak “Starmite” 
	1960 
	  
	Swingline Stapler 
	1960s 
	 
	Kodak “Starlight” 
	1960 
	  
	Sony “Walkman” 
	1983 
	  
	Yashica “Electro 35” 
	1966 
	  
	Minolta “Autopak 460T” 
	1979 
	  
	On The Street Where You Live 
	In home movies, the street is as prevalent a subject as the house or home. It is a setting for working, playing, driving, and cycling. It is a readily available surface for Segways, scooters, pogo sticks, stilts, buskers, hustlers, merchants, romance, criminals, dog walkers, and the un-housed. According to activist and thinker Jane Jacobs, a busy street is evidence of a city’s health. In our imagination, the street carries connotations that range from warmth and safety (Sesame Street) to fear and terror (A 
	  
	 
	David Hockney 
	born Bradford, United Kingdom, 1937 
	Santa Monica Boulevard 
	1978–1980 
	acrylic on canvas 
	Collection of The David Hockney Foundation 
	 
	David Hockney captures the sun-drenched vista of an iconic Los Angeles street as seen by someone in an automobile—the point of view from which this particular city is most often experienced. Describing this phenomenon, Hockney has said, “In L.A. the car plays a big part in your life. It’s how you move around, you’re forced to drive….The architecture is made to be seen when you’re moving fast.” 
	 
	The rich detail here—the used car, a woman with a pull-along shopping trolley, a man leaning in a doorway—anchors Hockney’s work in the ordinary and the specific, while still supporting his aim to capture the unique character of Southern California on a monumental scale. 
	 
	Jeff Bierk 
	born Peterborough, Ontario, Canada, 1982 
	A Eulogy to the Back 40, for Ramzes, for my Father 
	2019 
	oil on photograph on panel 
	Private collection 
	 
	“The Back 40 is what we call this spot, an empty lot tucked away at the end of an alley behind my apartment in The Annex in Toronto where people hang out and sit, drink, talk and do drugs. It’s a kind of meeting place that offers some privacy, some seclusion, for us to be free. It’s close to everything: the dealers, the good panning spots on Bloor Street, the subway, the back door to the 
	restaurants which sometimes offer a free meal. There are lots of spots like it in our neighbourhood, but this one is special to me because it’s where I met Jimmy and, over the years, a bunch of other people. It really feels like home.” 
	— Jeff Bierk, Editorial magazine (2015) 
	 
	Jack Bush 
	born and died Toronto, Ontario, Canada, 1909–1977 
	Children Playing 
	1936 
	oil on canvas 
	Art Gallery of Ontario; Gift of the Jack Bush family, 1986 86/151 
	  
	Toronto Street Parades 
	around 1980–2019 
	video (digitized, sound, variable durations) 
	Courtesy of Douglas Stewart, Jagmeet Singh, James Leahy, Vanessa Barrasa, Momin Qureshi, Amar Makim, Patrick Lam, Noah Love, and Arpan Dandapat 
	  
	 
	  
	Life is a Highway  
	From The Odyssey to Canterbury Tales to On the Road, the open road has captivated our imaginations for thousands of years. While diaries, journals, and scrapbooks have helped humans frame the long, transformative journey, the advent of amateur photography and filmmaking reinvigorated the subject, transforming it into one of the most visually prominent tropes in our culture. 
	 
	Alongside these technological developments came the creation of the modern highway, which has since become the most common stage for the road trip. As seen through the lens of film and video cameras, such journeys—taken by an extremely diverse group of individuals—helped to shape our understanding 
	of the human experience during the 20th and 21st centuries. 
	 
	 
	Jack Chambers 
	born and died London, Ontario, Canada, 1932–1978 
	401 Towards London No. 1 
	1968–1969 
	oil on plywood 
	Art Gallery of Ontario 
	Gift of Norcen Energy Resources Limited, 1986 86/47 
	 
	Sheila Ayearst 
	born Ottawa, Ontario, Canada, 1977 
	The 401 Towards London: Median 
	1992 
	acrylic with oil colour varnishes on canvas 
	Collection of Museum London; Gift of the artist, 2017 
	 
	According to his own writings, Jack Chambers was inspired to paint this iconic Canadian highway scene after seeing it captured in the rear-view mirror of his car during a drive on the 401. This anecdote perfectly encapsulates the artist’s notion of “perceptual realism,” whereby personal experience is transformed through the artistic process. 
	 
	Sheila Ayearst revisited Chambers’s 401 in 1992, painting a grittier, darker picture of this well-known section of the highway. Both include cars that are only visible far in the distance (with a single truck, in 
	Chambers’s case). Anyone who’s encountered wall- to-wall traffic on this stretch in recent years would likely find it almost impossible to imagine this empty, mournful road. 
	 
	Jean-Michel Basquiat 
	born and died New York City, New York, United States, 1960–1988 
	Used Car Lot 
	1987 
	oil stick on paper 
	Courtesy of Gray Matter Archive 
	 
	All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine 
	veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the group of works represented in this catalogue and exhibition. 
	  
	Alex Bierk 
	born Peterborough, Ontario, Canada, 1982 
	Drift 
	2020 
	oil on linen 
	Courtesy of General Hardware Contemporary 
	 
	Like Jack Chambers, Alex Bierk takes photos in order to paint. Bierk takes at least a hundred photos a day, which he uploads to the cloud; in this way, he is able to instantly access hundreds of thousands of his own photos. This allows him to mine his own archive in the hopes of finding what photographer Henri Cartier-Bresson dubbed “the decisive moment”—the uncanny sense that one has captured the essence of a specific, spontaneous instant. In the case of Drift, Bierk has faithfully rendered a photograph th
	  
	 
	 
	 
	Home Movies of Action on the Road 
	1933–1969 
	found film and video (digitized, silent, variable durations) 
	Courtesy of Prelinger Archives 
	 
	Tracing trip plan on map, 1951 
	Family packs car for trip, Michigan, 1941 
	Driving on flooded road, Central Valley, California, 1951  
	Cars wait at Canada/U.S. border, 1947 
	Stopping at Conoco service station, 1959 
	Children ride horses down main street, Dugger, Indiana, 1949  
	Handmade trailer passes through Ventura, California, 1939  
	Car departs on road trip, 1933 
	Dorothy Racies rides in Jeep and mugs camera, 1947  
	Family poses in station wagon, 1949 
	Driving man, sleeping woman, Washington state, 1966  
	Latinx family travels in Southwest U.S., 1955 
	Holiday Inn, Texas, 1969 
	Driving through Chandelier Tree Drive-Thru Tree Park, Leggett, California, 1964 
	Man at gas station doffs hat, 1936 Ominous sky, southern U.S., 1967  
	Man shoots selfie in hubcap, 1939 
	  
	Home Movies of Driving on the Road 
	1929–1968 
	found film and video (digitized, silent, variable durations) 
	Courtesy of Prelinger Archives 
	 
	Title card, Calvin Myles Kershner roadtrip movie, 1929  
	Driving the QEW, Ontario, 1968 
	Car keeps pace with train, 1951  
	POV from rear seat, 1948 
	Ups and downs in the Ozark Mountains, 1946  
	Hitchhiking in the Canadian Rockies, 1967 
	 Slow going on the freeway, Los Angeles, 1958  
	Women herding cattle off the highway, 1952  
	US 60/US 70, California, 1958 
	Driving around a turn, Appalachia, 1966 
	Drivers wave at other cars, Golden Gate Bridge, 1958  
	Dunkin’ Donuts on a rainy evening, New England, 1963  
	Driving through a California wildfire, 1958 
	Driving the gypsum road, White Sands National Monument, New Mexico, 1946 
	  
	Home Movies of the Roadside 
	1931–1975 
	found film and video (digitized, silent, variable durations) 
	Courtesy of Prelinger Archives 
	 
	Girl points to roadside map of Michigan, 1964 
	Two women wave to camera at Indiana state line, 1940  
	Street life in a Kentucky town, 1941 
	Woman sprays down vegetables at roadside stand, 1940  
	Woman poses at South Dakota state line, 1957 
	Driving by Corn Palace, Mitchell, South Dakota, 1949  
	Views of service stations and general stores, Ohio, 1931  
	Men greet each other at gasoline station, Michigan, 1936  
	Three crosses by road, Southern U.S., 1959 
	Roadside pumpkin stand, 1938 
	Brief gasoline stop, Southeastern U.S., 1955  
	Tourist City Court, 1955 
	Peter Pan Motel, Florida, 1959 
	Black schoolchildren wait by road, Alabama, 1948  
	Boy poses at Mississippi state line, 1947 
	Father and son drink milk at roadside, 1940  
	Photographing curve on Pan Pacific Highway, Oregon, 1939 
	Man poses by National Reactor Testing Station, Idaho, 1962  
	Man mimicks trailer park statue, 1937 
	Motor court, Western U.S. desert, 1938 
	Posing at California state line, Interstate 10, 1972  
	Joshua tree and steam train, California, 1946  
	Father and daughter, migrant workers, Kern County, 
	California, 1938 
	Arch, downtown Modesto, California, 1952 
	Driving by Wheeler Ridge pumping station on Interstate 5, California, 1975 
	Woman photographs Boulder Dam, 1941  
	Family silhouetted against Arizona sunset, 1965 
	  
	Webers on Highway 11 
	around 2019–2021 
	digital photographs from social media 
	 
	Courtesy of Alexander Teuscher, Allen Goland, Becky Malo, BK on the scene, Bleacher Bum Collectibles, Brenda Clark, Brendan Fallis, Caitlin Heal, Cassandra Holtby, Chad Martin, Chris Emerson Andal Mateo, Christopher LeGault, Dan Pinckard, Dave Bennison, Davelle Morrison, David W Kennedy, Deepak Kalra, Don Rose, Dwight Chorney, Edyta Fryc Tobiasz, Escape Toronto, Gail Pustelnik, Graham Nasby, Holly Matrimony Weddings, Hope McAlister Gibbs, J. Courtland Elliott II, James Hoysa, Jay Lalonde, Jeff Ferguson, Jen
	 
	A wise person once said life isn’t about the destination— it’s about the journey. From posing for the camera at state lines to a mandatory bite at an iconic roadside burger joint (Webers on Highway 11, anyone?), our travel photos and movies remind us that pit stops, packing, and the rituals we engage in along the way are all part of the adventure of being on the road. 
	  
	 
	 
	  
	K.M. Graham 
	born Hamilton, Ontario, Canada, 1913 died Toronto, Ontario, Canada, 2008 
	First Moon Landing, Apollo 11 
	1969 
	11 drawings; blue ink on sketchbook paper Art Gallery of Ontario; Gift of the artist, 2002 2002/9448.1-.6 
	 
	Along with more than 600 million other people, K. M. Graham tuned in to watch the televised Apollo 11 lunar landing on July 20, 1969. As the broadcast unfolded, Graham captured her impressions in blue ink on sketchbook paper—a spontaneous reaction to an event that transformed the possibilities of human presence in the universe. Like Arthur Jafa, Graham extracts familiar images from the mediums in which they were originally experienced, reimagining them with fresh context, connections, and meaning. Some of t
	  
	 
	  
	Superstar 
	 
	“I awoke one morning and found myself famous.” 
	— Lord Byron 
	 
	Celebrities have walked among us since the pharaohs ruled ancient Egypt. By the late 1700s, however, being famous took on a greater cultural significance. This is largely attributable to the notoriety of the English poet Lord Byron, who is generally acknowledged as the first widely known figure to dissolve the boundaries between his public and private lives, self-consciously manipulating the cult of personality that surrounded him. 
	 
	The idea of celebrity would be turbo-charged 150 years later, thanks to new recording technologies, a titanic entertainment industry, and a media ecosystem with a ravenous appetite and international reach. Artist Andy Warhol, the Lord Byron of the 1960s, created his own cult of personality. Zine editors, punk bands, amateur filmmakers, reality-television stars, and other enterprising seekers of celebrity took advantage of the tools at hand to carve out their own space in the cultural imagination. Over the p
	 
	 
	Auguste Jean Baptiste Marie Blanchard, Jr. 
	born and died Paris, France, 1792–1849 
	Frontispiece from The Complete Works of Lord Byron 
	(1835), 1834 
	engraving 
	Thomas Fisher Rare Book Library 
	  
	In 1812, Lord Byron published the first two cantos of his epic poem Childe Harold’s Pilgrimage, and the public reception of this work was unlike the response to any other volume of poetry in history. The poem is a tale of a charming if disillusioned young man, not unlike Byron himself, who abandons the life of luxury that he was leading in order to travel the world. Childe Harold can be seen as the first archetypal Byronic hero. Readers fell in love with the character—and, by extension, with the writer hims
	  
	 
	Hide collective Caroline Azar (editor) 
	born Beirut, Lebanon, 1961 
	G.B. Jones (editor) 
	born Bowmanville, Ontario, Canada 
	Hide no. 3 
	Hide no. 4 
	Hide no. 5 
	1984 
	print and cassette zines 
	Courtesy of Jim Shedden 
	  
	As punk emerged in the early-to-mid-1970s, its adherents rejected everything about mainstream culture: its music, its fashion, its politics, and its media. Instead, those within the movement embraced the raw, the amateur, and the DIY, with zines becoming their primary vehicle for disseminating news, opinion, and images. 
	 
	Hide was a fanzine associated with the Toronto feminist post-punk band Fifth Column. Despite its relatively modest print run (only 100 copies of each issue were produced), the zine nonetheless helped galvanize artists, musicians, filmmakers, and their fans in the local alternative scene, and in the generations since it was first released, has become legendary amongst people interested in the possibilities of DIY culture. 
	  
	 
	Gary Topp 
	born Toronto, Ontario, Canada, 1945 
	Personal phone book 
	1976–1990 
	commercially produced bound book with various media 
	Courtesy of Gary Topp 
	  
	With his business partner, Gary Cormier, music promoter Gary Topp established Toronto as a hotbed for cutting-edge music. The Garys, as they were known, had an instinct for recognizing up-and-coming talent that made the venues they booked (including the Horseshoe, the Edge, Larry’s Hideaway, and the Concert Hall) and the festivals they coordinated (such as the legendary Police Picnic) a breeding ground for punk, new wave, post punk, jazz, and all manner of innovative music. Topp’s address book and organizer
	  
	 
	Reality Television 
	1948–present 
	various media 
	Courtesy of Jim Shedden 
	 
	Taking a cue from the 1973 PBS documentary series An American Family, MTV’s The Real World, which debuted in 1992 and ran until 2017, essentially invented reality television—and established MTV as a home for the genre. Other networks followed suit, with popular shows from The Bachelor to Survivor establishing the form as an undeniable cultural obsession. From television’s earliest days, with shows like Queen for A Day and Candid Camera, people have taken advantage of the opportunity to have their lives, or 
	  
	 
	Speakers Corner episode feat. Barenaked Ladies 
	March 30, 1991 
	video 
	 
	Roughly around the same time that The Real World debuted, Toronto’s CityTV launched Speakers Corner, a series that featured content recorded by members of the public in a video booth outside its 
	Queen Street studios. The concept proved incredibly popular. In the streetside kiosk, in front of the camera ordinary folks expressed opinions about people, places, and things, told jokes or stories, and gave brief performances. Musicians, writers, filmmakers, and other artists would frequently drop by to opine, read, or sing. The Barenaked Ladies, for example, previewed their song “Be My Yoko Ono” before they released their demo, The Yellow Tape, in 1991; this self-effacing, exuberant appearance would prov
	  
	Jennifer Kaye Ringley 
	born Harrisburg, Pennsylvania, United States, 1976 
	JenniCam (jennicam.org) 
	1996–2003 
	stills from video feed previously livecast online 
	Courtesy of the Wayback Machine Internet Archive 
	 
	Jennifer Kaye Ringley created JenniCam, a game-changing website where she documented her entire life, in realtime, without filters, and shared the video footage with anyone and everyone on the Internet. She was the first to do this, anticipating the many conceptual artists, pornographers, and regular folks who have found an unprecedented platform for exhibitionism and self-revelation online. Here, too, voyeurs found their nirvana. 
	  
	Justin Hall 
	born Chicago, Illinois, United States, 1974 
	Justin’s Links (links.net) 
	1994–ongoing 
	blog 
	  
	We’ve been keeping diaries of some kind for hundreds, maybe thousands of years. Typically, these confessions and revelations are kept private; sometimes, we go so far as to hide our personal musings, or secure them under lock and key. Justin Hall, perhaps the first person to keep an online journal, launched his website, links.net, in 1994. Like Jennifer Ringley, Hall approached his site with a zeal to put it all out there. This attitude of full transparency seemed radical at the time, but would soon become 
	  
	Selfies with President Barack Obama (2018) by Kehinde Wiley and First Lady Michelle Obama (2018) by Amy Sherald 
	2019–2021 
	 
	Instagram photos 
	Courtesy of aleesaalexander, antoniomoore_, aprilhussar, arlisee92, artperson100, brandonwrites, cacasoria, carolineamos, chronicallymadelyn, deborah.j.stein, deenazeina, drhmaw, eickyeicky, frantoast, j.dthomson, j.dthomson, kaitczurylo, lindseyohcheer, Massageyogapdx, melanielovesdc, portraitsbyolin, poshyoungthing, sarah_problem_, sharisse_elegantly, tonistable, verus_animus, artchortle.png, audr chaelhallviola.png, morgan the portie, themonalita.png, 4z4z31, a.e.charles, apex_son, chelsea_oscine_zent, C
	nini.ouyang, Ofe23, Omgitslisab, oscar_and_hikki, Pammyshep, Rgindc, Rosieeats, Ryanpmcbride, s2scrzn, Samflairart, sammiemartin13, sarah_problem_, say_na.ta.lie, winecountryella 
	  
	In 2018, Kehinde Wiley’s portrait of former President Barack Obama and Amy Sherald’s portrait of former First Lady Michelle Obama were unveiled at the National Portrait Gallery in Washington, DC. Record numbers of visitors travelled to the city to see these works in person before the paintings were sent on a cross-country tour in 2021. A secular pilgrimage of sorts, the phenomenon is routinely documented in the form of portrait-adjacent selfies on Instagram. These snapshots stand as a testament to the endur
	  
	Marilyn Minter 
	born Shreveport, Louisiana, United States, 1948 
	Miley 
	2016 
	chromogenic print 
	 
	In 2018, Marilyn Minter and Miley Cyrus collaborated on a fundraising campaign for Planned Parenthood, auctioning off photographs of Cyrus that Minter had taken in her studio. The designer Marc Jacobs then printed the images on shirts, which he sold, donating the proceeds to the non-profit. In addition to raising money and awareness for a worthy cause, the whole endeavour stands as a good illustration of how celebrity and art can be easily and seamlessly commodified. 
	  
	Kim Kardashian 
	born Los Angeles, California, United States, 1980 
	Selfish 
	2015 
	book 
	 
	“Selfish occupies a place somewhere between a Marina Abramovićc stunt and your Facebook friend who splices together brief video clips every day for a year. The intention is far more like the latter, but flipping through the book may leave you with this philosophical question: Why bother hiding anything? (That’s quite the millennial take, but hey, it’s a less troubling question than the existential query Kim’s iPhone game raises: Does anything matter?)” 
	— Jillian Mapes, Flavorwire (2015) 
	  
	 
	Tavi Gevinson 
	born Chicago, Illinois, United States, 1996 
	“Who Would I Be Without Instagram? An Investigation,” from The Cut 
	2019 
	 
	Excerpt from “Who Would I Be Without Instagram? An Investigation.” The Cut, in New York Magazine, September 16, 2019, thecut.com/2019/09/who-would-tavi-gevinson-be-without-instagram.html. 2019 Vox Media, LLC. First published in New York Magazine. All rights reserved. Distributed by Tribune Content Agency. Image © Eva O’Leary 
	 
	 
	Patti Smith 
	born Chicago, Illinois, United States, 1946 
	Self Portrait N.Y.C. 
	2003 
	gelatin silver print 
	From the collection of James Lahey 
	 
	Patti Smith can seem like an antihero from a William Blake poem, a character who is meant to serve as a counterpoint to the inexorable flow of industrial “progress.” At the same time, she plays the role of a modern-day Byron: loyal to her muse and intently focused on her poetry, photography, and music; but also keenly aware of her fame, her global fan base, and her status as a style icon. To that end, Smith is cheerfully present on Instagram, where she shares personal photos of birthdays and dearly departed
	 
	Fiona Smyth 
	born Montreal, Quebec, Canada, 1964 
	From Cave Paintings to TikTok: 
	A Timeline of Self-Documentation 
	2021 
	ink on paper and digital drawing 
	Commissioned by the Art Gallery of Ontario 
	  
	 
	 
	 
	 
	 
	 
	 
	  
	 
	Everyday People 
	 
	Zun Lee 
	(compiler/assembler) 
	born Frankfurt, Germany, 1969 
	Unknown photographers 
	Fade Resistance collection 
	1970s–early 2000s 
	Polaroids; chromogenic prints 
	Art Gallery of Ontario; Purchase, with funds donated by Martha LA McCain, 2018 
	 
	In 2012, Canadian artist Zun Lee started purchasing orphaned Polaroids and snapshots from eBay and yard sales. Four years later, he compiled them to create Fade Resistance. Both a collection and an archival project, Fade Resistance bears witness to the everyday lives of Black American families between the 1970s and the 2000s. 
	 
	The memories preserved here belong to a multifaceted community who photographed themselves doing ordinary things: listening to music, graduating from college, dressing up, getting married, celebrating birthdays, raising children. These representations of daily social life were produced by and for Black Americans; Lee’s decision to safeguard these snapshots and elevate them as works of art helps expand the visual record of Black self-representation and subjectivity in mainstream art history. 
	  
	 
	On Kawara 
	born Kariya, Japan, 1932 
	died New York City, New York, United States, 2014 
	I Got Up 
	1968 
	80 colour offset lithographs and ink on paper card Art Gallery of Ontario; Gift of Gerald Ferguson, 1990 90/634.1–.80 
	 
	Everyday life is defined by repetition—we sleep, we wake, we eat, we work, we sleep. In 1968, On Kawara wrung witty art out of this recurring theme: he purchased postcards that he stamped with the phrase “I GOT UP AT,” followed by the time. 
	 
	In an era of smartphones and wearables, most of us routinely regulate and chronicle the small movements of our lives, whether that involves photographing an image of our lunch or tracking the number of steps we take in a day. Kawara’s manual record and your Fitbit’s digital calculation say the same thing, more or less: that our lives are essentially just the accrual of such moments, and that, even as each day brings us closer to an inevitable end, we are, for the moment, still here. 
	  
	Jean-Michel Basquiat 
	born and died New York City, New York, United States, 1960–1988 
	Untitled (Goldtooth) 
	1986 
	oil stick and acrylic on canvas 
	Courtesy of Gray Matter Archive 
	 
	While Basquiat may not have expressly intended this to be a self-portrait, the grimacing face that floats against the blue background is likely an example of the artist referencing himself. The gold incisor may depict Basquiat’s unfulfilled wish for similar bling to replace the front tooth he had lost in childhood. 
	 
	All works by Jean-Michel Basquiat have been loaned to the Art Gallery of Ontario by the owners of the Gray Matter Archive, who have analyzed the artworks in their possession in collaboration with world-renowned experts, gallerists, and artists, using forensic materials and signature expertise to determine veracity and confirm authenticity. The Estate of Jean-Michel Basquiat is not affiliated with the Gray Matter Archive or the artworks therein, and has not rendered any opinion on the authenticity of the gro
	  
	Alyssa Bistonath 
	born Winnipeg, Manitoba, Canada, 1982 
	Isolation Photographs 
	Davenport  
	Burkes 
	Manis  
	Hiba  
	Hazel 
	Michele  
	Elle Tam 
	Saving Grace  
	Fiesta Farms  
	Andrew 
	Christie  
	Dufferin  
	Dar 
	My House 
	2020 
	chromogenic prints 
	Courtesy of the artist 
	 
	“I took the majority of these photographs of my friends at the beginning of the pandemic. My friends are all within walking distance—I live in downtown Toronto— so being able to get out once or twice a week during lockdown and just see their faces was really just good for me personally. The practice of walking and taking photographs was meditative: I was using the camera to heal the panic that I think we were all feeling at 
	that time.” 
	 
	— Alyssa Bistonath, from an AGO Art in the Spotlight Facebook Live conversation (2020) 
	  
	 
	Portraits of Resilience 
	2021 
	 
	vinyl and digitized photographs 
	Organized by the Art Gallery of Ontario 
	 
	We are surrounded by stories of resilience—examples of people grappling with challenges who, in their day-to-day lives, manage to persist, survive, and even thrive. In 2021, the Portraits of Resilience project invited participants of all ages and skill levels to help us picture the recent past and move forward together. 
	 
	Participants were asked to create something that represented “resilience,” and then upload a digital version of their work to the AGO’s online community gallery. Over six months, more than 3,000 incredibly moving and creative compositions were submitted: images of people, experiences, objects, landscapes, and moods. 
	 
	The project was designed to showcase images and words from and for the community, and to share how we’ve been resilient together throughout the pandemic. During a time of so much social and political upheaval and economic uncertainty, the dazzling expressions of creativity here illustrate the various forms that resilience can take and the ways that it can be a 
	catalyst for wonder and innovation. 
	 
	Runtime: 5 hours, 16 min. 
	 
	We invite you to explore these submissions online at AGO.ca/portraits-resilience 
	 
	Portraits of Resilience generously supported by 
	The Schulich Foundation 
	  
	Artworks on vinyl by: 
	Adrian D. Aki P. Alara Bulur Alicia Phen Alissa Zilberchteine Amanda Immurs Amanda McKinney Sparrow Amit Choudhury Amy Bagshaw Andy Zhuang Angelina Barrucco Anne Hoover Anthony Baranyi April Feng 
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	Mir Mehran Roshannia Miroslav Dufresne Monika Stoskute Nina Silver Oden Puskas Oleh Lesiuk 
	patenaude patenaude Ratry Toun Ray Koh Rick McGinnis Robin Leigh Ryanne Florence Sam Welbourn Sara Hess Sarah Lai Sarah May Taylor Sean Singer Shaza Elnour Shuichiro Kosaka Shye Zhang Sierra Peca Suzanne Simoni Tahnee Pitter-Duncan Tanya Hendriks Tatum George Ted Scott Trudie Cox Virginia Morley Vishwa Patel Wendy Soon Wynona Zhang Xiang Zheng Zeinab Khan 
	  
	 
	 
	Fiona Smyth 
	born Montreal, Quebec, Canada, 1964 
	I AM HERE 
	2021 
	mural; ink on paper and digital drawing 
	Commissioned by the Art Gallery of Ontario 
	 
	Toronto-based artist Fiona Smyth’s drawings are jarring, raucous, and celebratory. This expansive, meticulously detailed collage is meant to encapsulate the obsessive and constellatory nature of human documentation, from cave paintings all the way to Instagram. Be sure 
	to comb through every centimetre—who knows what you might find! 
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	TikTok 
	2020 
	21 TikTok videos (sound, variable durations) 
	Compiled by Meredith Shedden 
	 
	 
	 
	 
	 
	  
	Panorama 
	 
	“Our search for the human takes us too far, too ‘deep,’ we seek it in the clouds or in mysteries, whereas it is waiting for us, besieging us on all sides. We will not find it in myths— although human facts carry with them a long and magnificent procession of legends, tales and songs, poems and dances. All we need do is simply to open our eyes, to leave the dark world of metaphysics and the false depths of the ‘inner life’ behind, and we will discover the immense human wealth that the humblest facts of every
	— Henri Lefebvre, Critique of Everyday Life (1947) 
	  
	Rick Prelinger 
	 
	 
	PANORAMA 
	2022 
	 
	26 loops of digitized film (colour and black and white, silent, 26 min.) Sound composition by David Wall 
	Commissioned by the Art Gallery of Ontario 
	 
	Watching home movies is like entering a house that feels perfectly familiar from the outside but which reveals itself to be completely unpredictable once you open the door. Framing our world in familiar and reassuring ways, home movies also tend to pull us in directions we might not expect. Building on this attribute, each of PANORAMA’s twenty-six chapters riffs on a recognizable theme deeply embedded in home-movieness—love, speed, celebration, competition, discovery, surprise—and images that hide as much a
	a family film, yielding new detail with each viewing. Together, these vignettes testify to the striking ability of home movies to combine opposites: the obscure and the accessible, the familiar and the strange, documentary and fantasy, pride and shame. 
	  
	Each chapter of PANORAMA is also a moment borrowed from a fifty-year history of North American celebration, ceremony, travel, and labour. We might imagine watching this collection as akin to flipping through the pages of an infinite encyclopedia of human life and behaviour, filled with never-ending variation, and where each entry stands for many more unseen. The alphabet is used as a way of structuring the work without resorting to narrative, or even anything particularly linear or hierarchical: the section
	sections are meaningful, but there’s a suggestion that potentially hundreds of other categories could be used to suggest interpretations of the twenty thousand home movies in the Prelinger Archives. Think of each chapter as a microcosm of a lost world that hasn’t changed nearly as much as it seems—even though it may not look much like what we see through our smartphones today—and consider what it means when personal images find their way onto museum walls. 
	 
	Apparatus 
	How we shoot, act in, and project home movies. 
	Blackness 
	Near an unknown army camp, a Second World War–era celebration of American Independence Day is also a celebration of Blackness. 
	Contest 
	Women gather to compete in a ritual that remains unexplained. 
	Destination 
	In the sprawling Los Angeles County suburbs of 1953, a moment of celebration: a new fast-food restaurant is born. 
	Enthusiasm 
	Apples offer an excuse for bumping heads over a pan. 
	Fellowship 
	All ages come together to celebrate their community of faith. 
	Generations 
	On a street somewhere in Southern California, the parents and children of the Sinaloa Restaurant. 
	Heartland 
	Missouri farmers gather for Saturday market day in 1941, in the manner of a much earlier time. 
	Insurrection 
	In July 1967, Edsel B. Stallings takes his camera onto the streets of his Detroit community. 
	Jumpy 
	An exhilaratingly unsteady speed run through early-1930s downtown Los Angeles, where City Hall stands as the only link between 
	then and now. 
	Kodachrome 
	Women dance with women at the 1939–1940 New York World’s Fair. 
	Language 
	Deaf people party and communicate with exuberance. 
	Manifest Destiny 
	As we watch the road unspool, we re-enact exploration, settlement, and conquest. 
	Nature/Culture 
	In a national park, humans amuse themselves by turning wild bears into pets. 
	Outsider 
	Residents of the road pause to be photographed in the 1940s and 1950s. 
	Party 
	Revellers celebrate New Year’s Eve at a working-class bar in downtown Los Angeles before the building is levelled in the name of urban renewal. 
	Queer 
	A pyjama party affirming the power of beer, cigarettes, wrestling, and love. 
	Recording 
	The lost art of the mother/daughter mixtape. 
	Survival 
	Native fishers engage in a ritual combining community and survival. 
	Tour 
	How goods are made—and, more importantly, who makes them. 
	Unspoken 
	A white itinerant filmmaker visits a segregated town in the southern United States. 
	Video 
	Filming the television screen as an expression of excitement and pride. 
	Wedding 
	A Mexican family celebrates a wedding in the historical heart of Los Angeles. 
	Xmas 
	True joy as a man receives the gift he most wanted. 
	Youth 
	Smoking and engaging in cosplay, aware the camera is watching. 
	Zero 
	The unpopped champagne cork: a scene to which there is no conclusion. 
	  
	The soundscape for PANORAMA was designed to reflect the haphazard, unedited, “first thoughts” aesthetic of the Prelinger Archives. A diverse cross section of Canadian musicians were asked to document themselves, performing from a list of well-known folk and popular songs and using everyday, informal equipment, such as iPhones. The only rules for the recordings involved duration (one minute) as well as rehearsal and retakes (none). Although the sound has been synchronized 
	to the edited images, an attempt was made to further echo their “homemade” quality by avoiding, as much as possible, conventions of film music soundtracking, such as exact adherence to picture edits and the deliberate mirroring of emotional or dramatic content. In this way, the soundscape of PANORAMA inhabits a similar world of casual play and rough-hewn moment-capture as the lovingly created little films flickering across the installation’s screens. 
	— David Wall 
	 
	 
	 
	Musician and singer credits: 
	 
	Down Among the Sheltering Palms: Kyla Charter 
	Shady Grove: Ken Whiteley 
	The Midnight Special: Bob + Esmé Wiseman 
	I’ll Fly Away: Nick Ferrio 
	The Prisoner’s Song: Kathryn Rose 
	Hard Times Come Again No More: Ken Whiteley 
	The Streets of Laredo: Ansley Simpson 
	Polite Dance: Yoshi Maclear Wall 
	Uncloudy Day: Andrew Whiteman Wonderful Words of Life: David Wall I’ll Fly Away: Ken Whiteley 
	Wonderful Words of Life: Dave Clark 
	Ja-Da: Christopher Brown 
	Brighten the Corner Where You Are: Sarah Harmer 
	Backwater Blues: Tanika Charles 
	Put Away a Little Ray of Golden Sunshine: Nobu Adilman 
	I Am Here: David Wall 
	Ja-Da: Alana Bridgewater 


